SUNSHINE OTELI SUNSHINE HOTEL

ABD-USA/2000 120’ / DVCAM / ingilizce English

Yonetmen Director Michael DOMINIC
Yapim Yonetmeni Executive Producer Michael DOMINIC
Goriintii Yonetmeni Director of Photography Michael DOMINIC
Kameraman Cameraman Michael DOMINIC
Miizik Music Martin KRUSCHE
Kurgu Editing Michael DOMINIC

Bowery Caddesi: Kelimenin her anlamiyla yiizyillardir New York City’nin can damarlarindan birini olusturmustur:
Broadway salonlarinin ve Besinci Cadde’nin biiyiik konaklarinin kumlu ve hayati kargilagma noktasidir. Ge¢misin
nikel miizelerinin ve hicveden sovlarin zorba caddesi, 20. Yiizyilin baglarindan itibaren elgilikleri,ucuz otellerei ve
barlariyla Amerika’nin en meghur skid riwu olmustur. Yillar 6nce, bu ucuz oteller toplumun sinirlarinda yasayan
25,000 insan tarafindan gecelik siginak olarak kullaniliyordu: yoksullar, sefiller, yenilenler; bazi hainler, fakat
bir¢ogu sanslar1 yaver gitmeyen kabul edilebilir insanlar.

Bugiin, bu otellerden geriye sadece bir avug dolusu kadar kaldi, digerleri amansizca yiikselen tife zenginliginden
dolay1 yokoldu. Bu oteller farkli bir zamanin ve farkli bir sehrin son izleri, Sunshine da bunlardan biridir.

The Bowery: For centuries it has been one of New York City’s major arteries, in every sense of the word: a gritty
and vital counterpoint to the theatres of Broadway and the mansions of Fifth Avanue. Traditionally a rowdy avanue
of nickel museums and burlesque shows, by the beginning of the 20" century it had become America’s most famous
‘skid row’, lined with flop houses, missions and bars. Only a few decades ago, these flophouses served as a nightly
refuge for 25,000 men on the fringes of society: the poor, the wretched, the overwhelmed; some scoundrels, but more
of them decent men whose luck had simply failed them.

Today only a handful of the old flophouses remain, the rest having been swept away in an implacably rising tife of
affluence. These flophouses are the last vestiges of a different time and a different city, and the Sunshine is one of
them.

Filmography filmography
1990 The Seeker 1990 Daisy 1991 Egg 1993 Soup & the Dead 1994-1996 Music Videos 2000 Sunshine Otel



GECERKEN EN PASSANT

ALMANYA-GERMANY /1998 88’ / 16 mm / Almanca German

Yonetmen Director Thomas KOERNER & Hans A. LUSZNAT
Kameraman Cameraman Hans A. LUSZNAT, Marc HAENECKE, Joe LESSUV
Miizik Music Otto LECHNER, Max NAGL

Kurgu Editing Thomas BALKENHOL, Natalia GRAM

Herkesin kendine 6zgii bir hayat meyili vardir: saatgi, 6gretmen, sanayici, Fransisken Rahibi, sarki s6yleyen taksi
s0forii, mezar kazici, gelecegi dogumdan mezara ve dolayisiyla yazgi dahilinde tahmin eden falc1. Giindelik olaylar,
kisa tarifler.. Bekleyen, islerine giden, bir sinifta 6grenen ya da hayatin anlamini arayan insanlar.

Siyah-beyaz bir kolaj: giiriiltiilerde, seslerde. Is ve yasam iizerine, kader ve hayatin izleri iizerine bir yazi.

Munih’te bir giin, insanlarinin bakislari, hayatlarinin dilimleri, sonsuzlugun bir microcosmosu. Sehir uyuyor. Ya
zaman?

Everyone has his own slant of life: the watchmaker, the teacher, the industrialist, the Capuchin monk, the singigng
taxi driver, the grave digger, the palm reader who predicts the future ‘from birth to the grave’ and that ‘in writing’.
Everyday events, little vignettes. People waiting, going about their work, learning in a classroom or pondering the
meaning of life.

A collage in black and white; in noises, sounds. An essay on work and life, fate and life’s blueprint.

A day in Munich, glimpses of its people, slices of their lives, a microcosm of eternity. The city sleeps. And time?

Filmografi filmography
Thomas KOERNER: 1984 Socially Disturbing 1986 Or | Could Just Sit Around and Do Nothing
1988 Dillusions of Grandeur, or Let’s Give Art A Try 1990 Brave New World 1992 Life on The Fast Track



ZAMANDAN ARDA KALAN ouT OF TIME

ALMANYA-GERMANY /1999 94° / 16mm / Almanca, Cek¢ce German, Czech

Yonetmen Director Pavel SCHNABEL
Yapim Yonetmeni Executive Producer Pavel SCHNABEL
Goriintii Yonetmeni Director of Photography Pavel SCHNABEL
Kameraman Cameraman Pavel SCHNABEL
Miizik Music Helmut POLLMANN
Kurgu Editing Eva VOOSEN

Avrupa Tarihinin 50 senesi li¢ Dogu-Bati biografisinde 6rneklendiriliyor. Soguk Savas’la iligkisi olan 3 insanin
hayati: biri duvarin Dogu’sundan Bati’sina gegti; biri Bati’dan Dogu’ya; biri de tiim sonug¢lar1 omuzlayarak kendi
ulkesinde, evinde kaldi.

Bu film, Demir Perde’nin yikilisindan 10 sene sonra bu insanlarin kaderlerine 151k tutmaya ¢aligtyor.

Fifty years of European History — exemplified in three East-West biographies. The lives of three people in extricably
linked to the Cold War: one crossed the Wall from East to West; one from West to East; one remained in his home
country, shouldering the consequenses.

Ten years after the collapse of the Iron Curtain this film seeks to cast light on their destinies.

Festivaller ve odiiller festivals and awards
1999 Forum of the Berlianale 1999 International Film Festival Karlovy Vary, Czech Republic
2000 ‘Letni Filmova Skola’, Uh. Hradiste, Czech Republic

Filmografi filmography

1977 Hommage 4 August Sander 1978 In the Midst of Germany 1981 Now.. After All These Years 1982 Money
Makes Power 1985 The Violin 1985 Karl Marx in Karlsbad 1988 A Turkish Wedding 1989 A Profi 1990
Revolution on Karl-Marx-Square 1991 Brothers and Sisters 1992 Reichenberg ist Liberec 1994 The Bohemian
Knot 1994 Lisbon-Harbour of Hope 1997 Happy Then, Still Glad Now 1999 Out of Time 2000 Raffael’s
Bodyguard



CEHENNEME BAKISLAR GLANCES INSIDE HELL

ALMANYA-GERMANY /1999 90° / Betacam SP, Digi Beta / Almanca German

Yonetmen Director Christoph BOEKEL

Yapime1 Producer BAUM-FILM gmbH, Christoph BOEKEL
Goriintii Yonetmeni Director of Photography Axel BRANDT

Kameraman Cameraman Axel BRANDT

Miizik Music Yusuf LATEEF

Kurgu Editing Thomas BALKENHOL

Siperler,engeller, mevziler. 1066, Hastings Savasi. Savag emri hazir, tipki1 Verdun Savasinda oldugu
gibi.Hesaplanmis ve onaylanmis askeri bir saheser. Bu asker sanatinin amaci diigmanin dagitilmasi. Ydnetmenin
biiylikbabasi Verdun’da savasmisti. Y 6netmen, biiyiikbabasinin anlattig1 hikayelerden yola ¢ikarak onun neler
yasadigini, neler gordiigiinii ve hissettigini daha iyi anlamak ister. Bu miimkiin miidiir? Verdun’a gider ve ortaya
basindan sonuna askeri eserlerle ve bilincimizin karanlik koselerindeki mezarlara siirgiin edilmis yaratict dahilerin
karanlik yonleriyle dolu bir seyahat ortaya ¢ikar.

Trenches, bunkers, positions. The Battle of Hastings, 1066. The battle order is being drawn up, just like at the Battle
of Verdun. A calculated and proven military architecture. The objective of this military art is the deconstruction of
the enemy. The filmmaker’s grandfather fought at Verdun. The tales he told made him want to find out more about
what his grandfather experienced, saw and felt. Is that possible? He went to Verdun, and the result is a fantastic
journey through the architectures of the military, the dark sides of inventive genius which have been banished to the
catacombs of our consciousness — even though their penetration of life is considerable.

fetivaller ve odiiller festivals and awards

1999 International Leipzig Festival of Documentary and Animated Film 2000 International Documentary
Festival, Munich 2000 SaarLorLux Festival

2000 Documentary Film Prize SaarLorLux Festival

filmografi filmography

1982 Der Lingere Atem 1986 ENOLA 1989 Die Spur des Vaters 1992 Erinnerung an das Inferno 1993 Adler der
Steppe 1994 Moskau-Alle Meine Lieben 1995 Kriegsgefangene Teil I-111 1996 Besuch einer alten Dame

1997 Hitlers Ostwall 1999 Blicke in die Holle



DRAMA’DAN GECERKEN PASSING DRAMA

ALMANYA-GERMANY /1999 66’ / Digi Beta / Almanca Rumca German Greek ingilizce Altyazih English
subtitles

Yonetmen Director Angela MELITOPOULQOS

Passing Drama go¢menler tarafindan anlatilan toplama hikayeler iizerine kurulu bir film. Drama, Kuzey
Yunanistan’da kii¢iik bir sehrin ismi. Drama Yunanca’da ‘sahne’ olarak terciime edilebilir. Ayni zamanda anlatim
veya oyun anlamina da gelir. Drama sehrinde, 1923 miibadelesinde Kiigiik Asya’dan Yunanistan’a gelen ve hayatta
kalmay1 basaran miilteciler (yonetmenin akrabalarida bunlarin i¢indedir) ikamet etmektedir. Cocuklari, II. Diinya
Savast sirasinda Bulgar isgalinden kagmiglar ve Hitler Almanya’sinda savag-ig¢isi haline gelmislerdir. ‘Passing
Drama’ ge¢misleri cogunlugun endiistriyel makineleri tarafindan yokedilmis olan azinliklarin bakis a¢isindan
anlatiltyor.

The video ‘Passing Drama’ is based on different recollections told by refugees. Drama is the name of a small city in
Northern Greece. Drama as a proper word for Greek language can be translated as ‘scene’. It also means narration
or play. The city of Drama is inhabited by refugees (including the filmmaker’s grandparents) who are survivors of
deportations from Asia Minor to Greece in 1923. In World war 11 their children escaped to Bulgarian occupation
and became workwar-slaves in Hitler’s Germany. ‘Passing Drama’ narrates from the point of view of a minority,
whose past seems to be devoured by industrial machines in favor of a majority.

festivaller ve odiiller festivals and awards

2000 5™ International Festival of New Film, Split 2000 Videofestival Locarno 2000 Invideo Vienna

2000 Stuttgarder Filmwinter 2000 Immagine Leggera, Palermo 2000 Revelation Film Festival New Zeland

2000 European Video Art Festival, Osnabriick 2000 Marler Video-Kunst Preis 2000 Videolisboa Festival,
Lisbon 2000 ‘Heimat Kunst’, Haus der Kulturen der Welt, Ausstellung 2000 d.vision, Wien Festival

2000 Berlin_Beta 3.0 Film Festival 2000 Medi@terra 2000 Festival, Athens 2000 Nuits Savoureuses 2 Festival,
Montbeliard 2000 Instants Video Festival, Manosque

Prize of the ‘Council of Europe’, 2000 Videofestival Locarno Prize of German Filmcritics (experimental film &
video) Marler Video-Kunst-Preis 2000, Special Mention Medi@terra Festival, Athens 1999, First Award for Long
Feature Video Art


mailto:Medi@terra
mailto:Medi@terra

B 224 B224

ALMANYA-GERMANY /1999 23’ / 35mm / Sozsiiz Silent

Yonetmen Director Reiner KOMERS
Yapim Yonetmeni Executive Producer Reiner KOMERS
Goriintii Yonetmeni Director of Photography Reiner KOMERS
Kameraman Cameraman Reiner KOMERS
Kurgu Editing Bert SCHMIDT

Alman yolu boyunca gorsel ve akustik notlar ve skegler, ‘B 224°. Bir ‘yolun filmi’, yerlerin ve eserlerin ve insan
tarafindan yaratilmis diinyanin kiskirtici diisiincesinin gorsel-isitsellikle yer degistirdigi bir yolculuk belgeseli.

Visual & acoustic notes and sketches along a German road, called ‘B 224°. A documentary 'film of the road’, in
which a journey has been replaced with audio-visual contemplation of places and artefacts, of a thought-provoking
world created by man.

festivaller ve odiiller festivals and awards
Frankfurter Filmschau International Film Festival of Kerala, India Documentary- & Short Film Festival Cracow
Seoul Net Festival, Korea 2000 Blicke aus dem Ruhrgebiet, Bochum

filmografi filmography

1972 Wissen wie der Hase lduft 1974 2211 Biittel 1978-80 Zigeuner in Duisburg 1981 Bandonion, photography
(director: Klaus Wildenhahn) 1981 Die MiBShandlung des Fritz Hofstatt 1981 480 Tonnen bis Viertel vor zehn
1983 Wer bezahlte fiir Hitler? 1983 Heinrich fahrt wieder zur See 1985 Die Sterne der Heimat 1988 Die
Judengasse, photography (director: Peter Nestler) 1987-89 Erinnerung an Rheinhausen (2. director: Klaus Helle)
1992 Lettischer Sommer 1991-94 Sana'a I+11, Shibam, photography (director: Shabbir Siddiquie) 1993-95 Ofen
aus 1995 Pachamama, photography (director: Peter Nestler) 1998 Ein Schloss fiir alle 1998 Hugo Mayer,
photography (directors: Dieter Reifarth, Bert Schmidt) 1999 B 224 2000 Ein kleiner Film fiir Bonn,
photography (director: Klaus Wildenhahn) 2000 Flucht, photography (director: Peter Nestler)



9 MINUTES 9 DAKiKA

AZERBAYCAN-AZERBAIJAN /1999 10’ / 35mm / Azerice Azeri

Yonetmen Director Hamis MURADOV, Tofig MEMMEDOV
Yapim Yonetmeni Executive Producer Ibrahim SEFEROV
Kameraman Cameraman Rafail SALAMZADE

Karabag Savasi’ndan kaganlar 10 yildir bir yiik vagonunun i¢inde yasamaktadirlar. Burada doguyor, evleniyor ve
Oliiyorlar...

filmografi filmography

Hamis Muradov: 1971 Nesimi 1975 Fransa Qehramani 1987 Eks Seda 1987 Balaban 1988 Kreslo
1990 Azadliga Geden Yollar 1993 Qedirin Soraginda

Tofig Memmedov: 1993 Qedirin Soraginda 1994 Qarabag Duyunu 1995 Parlament



KUM TANESI PIECE OF SAND

AZERBAYCAN-AZERBAIJAN / 1997 48’ / Betacam SP / Azerice Azeri

Yonetmen Director El¢in MUSAOGLU
Yapim Yonetmeni Executive Producer Sabib HEYBETOV
Kameraman Cameraman Elhan NEBIYEV

Belgeselin yapimcilart ¢ocuk hapishanesindekilere su soruyu sorarlar: Cocuklugunda ne olmak isterdin? Hayat,
onlarin arzularini gerceklestirmedi...

The producers of the documentary ask the following question to the young people in the reformatory: What would
you like to be when you were a child?
Life did not realize their wishes...

filmografi filmography
1990 Leyli ve Mecnun 1994 Qatil 1995 P.S. 1996 Valin Ucuncu Uzu 1997 Qum Denesi 1997 Seyyahin Gundeliyi
1998 Azerbaycan Halcasi 1998 Azad Mirzecanzade1999 Rustem Haqginda 2000 Gunes ve Bulud



KUCUK PRENS’IN DANSI THE LITTLE PRINCE’S RAP

BREZILYA-BRAZIL /2000 74’ / 16 mm / Portekizce Portuguese / ingilizce Altyazili English Subtitles

Yonetmen Director Paulo CALDAS & Marcelo LUNA
Yapime1 Producer Clelia BESSA

Goriintii Yonetmeni Director of Photography André HORTA

Kameraman Cameraman André HORTA

Kurgu Editing Natara NEY

Belgesel, bir Brezilya sehri olan Recife’nin varoslarindaki giinliik yasami sorguluyor. Biri miizisyen digeriyse cete
iiyesi olan iki gen¢ adamin yollart aniden kesisir. Fakat degisik silahlara bagvurmay tercih ederler. Bir ritim-goriintii,
siir-miizik birlegimi. Film Brezilya hip hop diinyasinin belirli tiyelerinin ne ve nasil diisiindiigiinii anlatiyor.

The documentary examines daily life in the outskirts of Recife, a Brazilian metropolis, to tell the story of two young
men, one, a musician, the other, a vigilante, whose paths crossed, at a given moment, but who chose to resort to
different weapons. A mix of rhythm-images and poetry-music, the filme reveals what and how certain members of the
Brazilian hip hop scene think.

festivaller ve odiiller festivals and awards

Venice Festival Brasilia International Festival Jornada de Cinema da Babhia It's all True International Festival
Rencontrer du Film Documentaire du Monteral Trieste Festival Leipzig Documentary Film Festival

Best Film with Popular Jury at Brasilia International Film Festival Best Film in It's all true International Film
Festival Best Film in Jornada de Cinema da Bahia

Filmografi filmography

Paulo CALDAS: 1981 Frustragdes 1983 Morte em Capibaribe 1985 Nem Tudo Sio Flores 1992 Duelo 1992
Opera Célera 1992 O Elastico 1996 The Tiff of the Seventh Light 1997 Perfumed Ball 1997 Tea 2000 The Little
Prince’s Rap

Marcelo LUNA: 1992 Opera Célera 2000 The Little Prince’s Rap



GETTODA HAYAT LIFEIN AGHETTO

BULGARISTAN-BULGARIA /1999 40’ / Betacam SP / Bulgarca Bulgarian / ingilizce Altyazih English
Subtitles

Yonetmen Director Eldora TRAIKOVA
Yapimae Producer Assen VLADIMIROV
Goriintii Yonetmeni Director of Photography Emil CHRISTOV
Kameraman Cameraman Emil CHRISTOV
Kurgu Editing Stefan BOJADJIEV

Stolpinovo’nun ¢ingene mahallesindeki yasam tarzini konu alan belgesel, 30.000 insanin korkung¢ yasamini ortaya
koyuyor. Yaklagik 500 Bulgar ailesi bu mahallede yasamakta, fakat hepsi oradan ayrilmay1 hayal etmektedir. Bu iki
topluluk arasinda zaman zaman ciddi ¢atigmalara neden olan bir gerginlik yasanmaktadir.

Cingenelerin issizlik oran1 %801 agmustir. Pek ¢ogu ¢opliiklerden yiyecek toplamak zorunda kalmustir.

Bazilari i¢in tek umut kilisededir. Orada bir mucize olmasi i¢in dua ederler. Ve bir mucize gergeklesir. Gergek bir
prens gettoya gelir.

The documentary about way of life in the gypsy ghetto of Stolipinovo. It reveals the terrifing life of 30 000 people.
About 500 Bulgarian families live there but their only dream is to move away from the ghetto. There has always
existed strong tension betweeen two communities that periodically causes severe conflicts.

Unemployment among gypsies reaches up to 80%. Many of them are forced to search in distbins for food.

The only hope for some is in the church. There they pray for miricale to happen. And a miracle has happened. A real
prince is coming to the ghetto.

festivaller ve odiiller festivals and awards
Cracow Mumbai Bornholm
Crakow "Don Quichot" Award

filmografi filmography

1984 The Street 1987 A Poem About The Cock-Roaches 1988 Past Continuous 1989 Black Chroniche 1991 A
Long Film About Sex 1991 UFO Over The Village of Kljuch 1993 Neon Light Tales 1994 News from The Balkans
1994 Displacement 1996 Of men and Bears 1999 Life in a Ghetto 2000 Born With The Century



GELECEKTEN 1700 METRE UZAKTA 1700 METERS FROM THE FUTURE

DANIMARKA-DENMARK /1988-90 85’ / 35mm. / Danca Danish / ingilizce Altyazih English Subtitles

Yonetmen Director Ulla Boje RASMUSSEN

Goriintii Yonetmeni Director of Photography Andreas Fescher-HANSEN

Kameraman Cameraman Ulla Boje RASMUSSEN, Andreas Fescher-HANSEN
Miizik Music Harald SEVERUD, Edward ELGAR

Kurgu Editing Janus Billeskov JANSEN

Avrupa’nin Atlantik okyanusuyla bulustugu, Bat1 diinyasinin sinir1 olan Faroe Adalarindaki Gasadalur kdyiinde 15
yetigkin ve 9 yaslarindaki bir oglandan olusan ve tek baslarina yasayan kiigiik bir toplulugu konu alan bir belgesel.
Gasadalur Faroe Adalari’nda yolu olmayan son kdydiir. Mitler ve efsaneler yasayan unsurlardir. Film, koy
sakinlerinin yagam sartlarina ve daglarin arasindan gegecek olan tiinel beklentilerine bir anlayis getiriyor. Gelecekten
1700 metre uzakta. ..

A documentary about a small society — 15 adults and a boy at the age of nine — who live isolated in the village of
Gasadalur on the Faroe Islands ‘at the edge of the Western world where Europe meets the Atlantic Ocean’.
Gasadalur is the last village without road access on the Faroe Islands. Myths and legends are living elements.
The film gives an insight into the inhabitants’ conditions of life and their expectations towards a planned tunnel
through the mountains. 1700 meters from the future.

festivaller ve odiiller festivals and awards
1990 Best Documentary Film, Gremstad 1998 ‘Vision du Nord’, Paris

filmografi filmography
1984 Servant Girls 1988 Fishing Friends 1990 1700 Meters from the Future 1992 The Light on the Mykines
Island 1998 Song of Bosa



BOSA’NIN SARKISI SONG OF BOSA

DANIMARKA-DENMARK /1998 88’ /35mm. / italyanca Italien / ingilizce Altyazih English Subtitles

Yonetmen Director Ulla Boje RASMUSSEN

Yapimaer Producer Andreas Fescher-HANSEN, Ulla Boje RASMUSSEN
Goriintii Yonetmeni Director of Photography Andreas Fescher-HANSEN

Kameraman Cameraman Ulla Boje RASMUSSEN, Andreas Fescher-HANSEN
Miizik Music Domenico CARBONI

Kurgu Editing Edda URUP

Avrupa’nin ucunda ve Sardunya sahilinin batisindaki Bosa kentinin hikayesi. Bir zamanlar biiyiik kiigiik diikkanlarin
yogunluguyla cok zengin bir sehirdi. Bugiinse bircok Bosa’l1 Giiney Italya’nin diger bélgelerindekiler gibi issiz.
Filmde gordiigiimiiz karakterler, hayata mizahi agidan yaklasir ve Bosa’nin kendilerine sunacaklar1 i¢in gayretle
calisirlar. 1950°den beri beraberce sarki sdyleyen ve Bosa Koro’sunun ¢ekirdegini olugturan dort yaslica adamla
karsilagiyoruz. Antonio Addis contralto soyliiyor; Simone Sechi Akdenizin dibinden geliyormuscasina derinden bas
sOylilyor, bazilar1 Almanya’da olmak {izere her tiir isi yapmis fakat simdi bereketli arazisinde hayatinin sonbaharini
yastyor. Antonio ve Simone miiziklerinden, gezilerinden ve hayatlarindan konusuyorlar. Sik sik biraraya gelip,
konserler veriyorlar ve geleneksel Bosa sarki sdyleme gelenegini devam ettirmek i¢in gencleri egitiyorlar.

An account of an area on the edge of Europe and the town of Bosa on the west coast of Sardinia. Once upon a time it
was a wealthy town with a plethora of workplaces great and small. Today most of the townspeople are jobless like so
many other places in Southern Italy. The people appearing in the film are personalities with a nose for the humorous
sides of life, and they eagerly make the best of what Bosa have to offer. We meet four elderly men who have been
singing together since 1950s. They comprise the nucleus of Coro di Bosa. Antonio Addis has a tiny bar frequented by
few, and sings contralto; Simone Sechi sings bass with a voice as deep as if it came right from the bottom of
Mediterranean, and has had all kinds of jobs, some in Germany, but is nhow enjoying the autumn of his days on his
patch of fertile soil. Antonio and Simone talk about their music, their tours and their lives. They often get together,
still do concerts, and are training the younger men to continue the special Bosa singing traditions.

festivaller ve odiiller festivals and awards

1998 Cinéma du Réel, Paris 1998 Visions du Réel, Nyon 1998 Pérnu International Documentary and
Anthropology Film Festival, Parnu 1998 Odense Film Festival 1998 Nordic Panaroma, Kiruna

1998 Haifa International Film Festival 1999 Filmklubben Chaplin, Kortfilmfestivalen ‘VERA’, Mariechamn
1999 Minneapolis / St. Paul International Film Festival 1999 Krakow International Short Film Festival

1999 International Documentary Film Symposium, Riga 2000 Spinalonga, Euro-Mediterranean Cultural, Crete
2000 Mediterranean Documentary Festival, Samos 2000 Mediterranean Documentary Film Festival, Athens
1998 Odense Film Festival — Best Documentary Film

filmografi filmography
1984 Servant Girls 1988 Fishing Friends 1990 1700 Meters from the Future 1992 The Light on the Mykines
Island 1998 Song of Bosa



PRENSIN DONUSU THE PRINCE IS BACK

FRANSA-FRANCE /1999 60’ / Digital Beta / Rusca Fransizca Russian French / ingilizce Altyazih English
Subtitles

Yonetmen Director Marina GOLDOVSKAYA
Yapim Yonetmeni Executive Producer Chantal BERNHEIM
Goriintii Yonetmeni Director of Photography Marina GOLDOVSKAYA
Kameraman Cameraman Marina GOLDOVSKAYA
Miizik Music Marina KROUTOJARSKAJA
Kurgu Editing Tatiana SAMAILOVA

Eugene Meschersky artik bir prens gibi goriinmiiyor. Elleri sert ve camurlu...Eski bir ceket ve yiiksek lastik botlar
giyiyor. Evini yasanabilir hale getirmek i¢in, sabahtan aksama kadar kiirek, ¢ceki¢ ve tirnaklariyla ¢alistyor. Burasi
atalarmnin, Meschersky Hanedanligi’nin topragidir. Moskova’nin 50 km. giineyinde giizel bir banliyd olan
Alabino’da yer alir.

Prens Meschersky geldiginde, dort kiigiik binanin birgogu alkolik olan evsizler tarafindan kullanildigini goriir.
Atalarinin ¢iftligi kotii kokulu bir ¢6p dagina donligmiistiir.

Hikaye birka¢ asamada gelisir. Temelde prens ve sarayinin hikayesidir. Sarayin yikimi Rus Sarayinin ve yikilan
hayallerin miitkemmel bir metaforudur. Hikayenin en ilging kismiysa, 6zel miilkiyet kavraminin hala daha yeni
oldugu ve denenmedigi bir iilkede, karsitliklardan olusan nedenlerle, prensin ailesine ait topraklar tizerindeki haklari
icin verdigi yasal miicadeledir.

Eugene Meschersky does not look like a prince at all. His hands are rough and muddy ... He wears an old jacket and
high rubber boots. From morning to night he works with shovel, hammer and nails to make his place livable. The
place is the former estate of his ancestors, the Meschersky dynasty. It is situated in alabino, a beautiful little suburb
50 kilometers south of Moscow.

When Prince Meschersky arrived, he found the four surviving outhouses occupied by a horde of homeless people,
most of them bitter alcoholics. The estate of his ancestors had become a mountain of stinking rubbish.

The story develops on several levels. The backbone is the story of the prince and his palace. The ruins of the palace
are a perfect metaphor for the House of Russia, and its shattered dreams. A very interesting part of the story is of
course his legal struggle for the rights to his family’s considerable land holdings, a cause filled with controversy in a
country where the concept of private property is still new and unproved.

festivaller ve odiiller festivals and awards
Sheffield Amsterdam Le Nombre d’Or Prix Europa FIPATEL

filmografi filmography
1990 Slovky Power 1991 A Taste of Freedom 1992 The Shattered Mirror 1994 La Maison de la Rue Arbat
1997 The Children of lvan Kuzmich



IRAN USULU BOSANMA DIVORCE IRANIAN STYLE

INGILTERE-UK/1998 80°/16 mm. /Farsca Farsi / ingilizce Altyazih English Subtitles

yonetmen director Kim LONGINOTTO & Ziba Mir HOSSEINI
kameraman camera Kim LONGINOTTO
kurgu editing Barrie VINCE

Iran Usulii Bosanma, Tahran’1in merkezinde ki kiiciik bir mahkeme salonunda gecer. Saskin bir yargicin dniine ¢ikan
kadinlar1 ve elde etmek istedikleri i¢in kullandiklart metodlar1 - mantik, tartisma, ¢ekilik, sefkat istemi, sabir, niikte -
konu alir. Filmde do6rt ana karakter bulunuyor: kendisine uygun olmayan kocasindan bosanmak isteyen Massy;
ailesinin ve 38 yasindaki kocasinin karsisinda gururla duran 16 yasidaki agik sozIii Ziba; kocasina bir ders vermek
amaciyla onu mahkemeye getiren Jamileh; ve ikinci evliligini yapmus ve iki kizinin vesayetini geri almak igin
direnen Maryem. Film, savas, rehineler ve fetvalar iilkesi Iran’in ve adaletsiz bir sistemin pasif kurbanlar1 olarak
gdsterilen Iranli kadilarin bu imajin1 yok ediyor.

Divorce Iranian Style is set in a small courtroom in central Tehran, and follows a number of women who come
before a nonplused judge and by turn use whatever they can —reason, argument, charm, outrage, pleas for sympathy,
patience, wit- to get what each need. There are 4 main characters: Massy, who wants to divorce her inadequate
husband; Ziba, an outspoken 16-year-old who proudly stands up to her 38-year old husband and his family; Jamileh,
who brings her husband to court to teach him a lesson; and Maryem, remarried and desperate to regain custody of
her two daughters. This film dispels images of Iran as a counzry of war, hostages and “‘fatwas”, and of Iranian
women as passive victims of an unfair system.

festivaller ve odiiller festivals and awards

Marseille, Viennale, Vancomer, IDFA-Amsterdam, Amascultura-Lisbon, Natfilmfestivalen-Copenhagen, Parnu-
Estonia, Visions du Reel Nyon, Kerala -India, Zanzibar, Belgrade, Hong Kong, Taipei Taiwan, Cracov Poland, Seoul
Human Rights, Arab Screen-London, Pusan-Korea, Auloul-Lebonan, Umea-Sweden, Bratislava-Slovakia, Amiens-
France

“Best Doc”-Viewpoint Ghert, FIPRESCI Award-Yamagata, “Best Doc”-Kalamata, Greece, BAFTA —London,
Grand Prize “Best Doc”-San Francisco, Silver Hugo —Chicago, Silver FIPA

filmografi filmography

Kim Longinotto: Pride of Place Theatre Girls Cross and Passion Underage Fireraiser Eat The Kimono Hidden
Faces The Good Wife of Tokyo Tragic But Brave Dream Girls Shinjuku Boys Rock Wives Divorce Iranian Style
Steve & Dave (short film) Rob & Chris (short film)



SON DUSMAN THE LAST ENEMY

ISRAIL-ISRAEL / 1999 59° / Betacam SP / ingilizce Arap¢a ibranice English Arabic Hebrew / ingilizce
Altyazih English Subtitles

Yonetmen Director Nitzan GILADY
Goriintii Yonetmeni Director of Photography Nimrod CHIRAM
Kameraman Cameraman Nimrod CHIRAM
Miizik Music Idan SILBERSTIEN
Kurgu Editing Ron GOLDMAN

Amerika’l1 yazar Jim Mirrone, ii¢ y1l énce yazmaya basladi. ‘Son Diisman’, Israil —Flistin catismasimi anlatan bir
oyun. Mirrone, riiyasinda oyununun gesitli topluluklarin aktérlerince oynandigim goriir: Israilliler,
Filistinliler,Urdiinliiler. .. iki iilke arasinda biitiinliigiin varoldugunun kanit1 olarak kurulacak homojen bir tiyatro
toplulugu.

1998 Eyliil’iinde, baris goriismelerinin durmasina ragmen oyunun kasti tamamlandi. Dokuz aktor secilmisti. Ug
Filistinli, ii¢ Israilli, iki Urdiinlii ve bir Israilli-Arap Wakfield, Kuzey ingiltere’ye ve Connecticut, Amerika’ya yogun
prova calismalarina gonderildi.

Film, oyuncularin, iki ay siiren oyun ¢alismalarindaki grup birligini, i¢lerindeki politik ve kisilik ¢atigsmalarini ve
Amerikal1 yazarlarla olan iligkilerini izliyor ve aci dolu gegmisi yiiziinden gruba uyum saglamakta zorlanan Filistinili
aktrist Achsen Tourkia’nin lizerinde odaklaniyor.

Three years ago, Jim Mirrone, an American playwright, started to write “The Last Enemy’, a play which deals with
the Israeli-Palestinian conflict. In his dream, Mirrone saw his play performed by a mixed ensemble of actors:
Israelis, Palestinians, and Jordanians which would solidfy into a homogeneous theatre company, as proof to
possible coexistence between the two nations.

In September of 1998, despite of the standstills in the peace process, the casting of the play was completed. Nine
actors were chosen. Three Palestinians, three Israelis, two Jordanians and one Israili-Arab were sent to six weeks of
intense rehearsals in Wakfield, Northern England and in Connecticut, USA.

The film follows the two-month process of the group’s cohesion through their work on the play, the political and
inter-personal conflicts within themselves and in their relationship with the American playwright and is centered
around the Palestinian actress, Achsen Tourkia, who had difficulty relating to the group due to her revealed, painful
personal history.

festivaller ve odiiller festivals and awards

Leipzig International Documentary and Animated Film Festival (Audience Award) Victorian Independent Film
and Video Festival Cinema du Réel Munich International Documentary Film Festival Docaviv — The The-Aviv
International Documentary Film Festival (Special Award for an Outstanding Film Focusing on the Peace
Process) US International Film and Video Fesrival (Third Place-Certificate for Creative Excellence)

Parnu International Documentary and Anthropology Film Festival, Estonia (Best Film on Human Relation)
The International Festival of New Film, Croatia Intercom-The International Communication Film & Video
Competition, Chicago (Silver Hugo) Hot Springs International Documentary Film Festival, Arkansas

Cork International Film Festival, Ireland

filmografi filmography
1998 Im en ani li Mili 1999 The Last Enemy



AKILLI DELI SANE INSANE

ISRAIL-ISRAEL / 1997 74’ / Betacam SP / ibranice Hebrew / ingilizce Altyazih English Subtitles

Yonetmen Director Tami GROSS, Yuval COHEN
Yapim Yonetmeni Executive Producer Tami GROSS, Yuval COHEN
Goriintii Yonetmeni Director of Photography Zvika LIBERMAN
Kameraman Cameraman Zvika LIBERMAN
Kurgu Editing Sasha FRANKLIN

Kapali akil hastanelerinden ¢ikan yedi askeri emekli, simdi Tel Aviv’de psikolojik egitimi olmayan bir bah¢ivan

tarafindan kurulan rehabilitasyon merkezinde beraber yasamaktadir.

Yehuda kendisinin Ger¢ek Van Goch olduguna inanmakta, Tzahi Suriye’deki travmasint unutamamakta, Shimon
kirik kalbi yiiziinden intihar etmeye ¢alismakta, Tzvi Tanr1’yla uzun diyaloglarda bulunmaktadir.

iki y1l boyunca bagimsizliklari igin girdikleri miicadelede birbirleriyle kriz anlarin1 ve mutluluklarim paylastilar.

Bagimsizlik ve 6zgiirliik sadece mantiga 6zgii ayricaliklar midir?

Seven army veterans released from closed mental institutions are now living together in a unique rehabilitation
center in Tel Aviv, founded by a gardener with no psychological training.

Yehuda believes that he is the Original Van Goch, Tzahi cannot forget his trauma as p.o.w in Syria, Shimon tries to
commit suicide because of a broken heart, Tzvi carries long running conversations with God.

For two years they shared their moments of crisis and joy during their daily struggle for an independent life.

Are independence and freedom the exclusive prerogative of the sane?

festivaller ve odiiller festivals and awards
1997 International Film Festival, Jerusalem 1998 Jewish Film Festival, Berlin 1999 International Video
Competition Magnes Musem, California (First Prize)

filmografi filmography
1997 Sane Insane 1997 3, Albert Kiosso St. 1998 There’s No Such Thing As Impossible 1998 Even The Shade is
Luminous



KUTSALLASTIKCA THE HOLIER IT GETS

KANADA-CANADA /1999 54’ / Mini Dv & 16mm / Ingilizce English

Yonetmen Director Jennifer BAICHWAL

Yapimae Producer Jennifer BAICHWAL, Nick de PENCIER
Goriintii Yonetmeni Director of Photography Nick de PENCIER

Kameraman Cameraman Nick de PENCIER

Miizik Music Ravi SHANKAR, John McLAUGHLIN
Kurgu Editing David WHARNSBY

‘Kutsallstikca’ babalarmin kiillerini Ganj Nehrine dokmek i¢in Hindistan Himalayalarina giden dort yetiskin
kardesin yaptig1 yolculugun belgeseli. Fakat bu hac pek olagan degil, ¢ciinkii babalar1 Hindistan’da bir Hindu olarak
dogmustur, 1950 yilinda Ingiltere’de egitimini siirdiiriirken ge¢misini reddetmis, bir Londra’liyla evlenmis ve
Kanada’ya yerlesmistir. Hindistan’1 ve babalarinin ge¢cmisini kesfederken, kardesler ailelerinin kokleriyle ve
kendileriyle ilgili cok fazla sey 6grenirler. ‘Kutsallastik¢a’ cazibeli bir sekilde ve hatta belki de bir
rontgenciymiscesine Hindistan’a ve babanin gegmisine bakiyor ve seyahat anlatimini aile filmleri ve kisisel
hatiralarla birlestiriyor.

The Holier It Gets’ documents the journey taken by four adult siblings into the Indian Himalayas to disperse their
father’s ashes at the source of the Ganges River. The pilgramege is an unlikely one, because their father was born a
Hindu in India, he rejected his past while studying in England in the 1950s, married a Londoner and moved to
Canada. In discovering both India and his past, the siblings learn a great deal about their family’s origin and
themselves. ‘The Holier It Gets’ takes a ravishing, if voyeuristic, gaze on both India and their father’s past and
juxtaposes travel narrative with home movies and personal reminiscence.

festivaller ve odiiller festivals and awards
IDFA 2000 Hot Docs (Best Cultural, Best Independent Canadian Film) Nordisk Panorama Geminis 2000 (Best
Editing, Best Writing)

filmografi filmography
Looking You in the Back of the Head The Life of Paul Bowles The Holier It Gets



YOL THE WAY

MACARISTAN-HUNGARY /1997 84’ /35mm / Cince Chinese/ ingilizce Altyazili English Subtitles

Yonetmen Director Ferenc MOLDOVANYI
Yapimae Producer Ferenc MOLDOVANYI
Gériintii Yonetmeni Director of Photography Tibor MATHE

Miizik Music Tibor SZEMZO

Kurgu Editing Marta REVESZ

Filmin kahramini, Liu Zhixian, Sezhuan’dan gelir. Cinli go¢menlerin Macaristan’a aktigi 1990 yilinda Budapeste’ye
varir. O giinlerde birgok Cinli oraya daha iyi hayat sartlar1 ve hizli kazang hayalleriyle gitmektedir. Zor dénemler
gormiis ve kotii bir evliligin kiiciiltiiciiliigiinden dolay1 ac1 ¢ekmis yagli bir adam olan Liu Budapeste’de aski
aramaktadir. Universite profesorii olmasina ragmen, kiiciik bir oda kiraladig1 ve ask hayalleri kurdugu Budapeste’de
gazete satar. Tiim es bulma ¢abalar1 basarisizlikla sonuglanir. Liu Cin’de bulunan bir acentaya bir es bulmak i¢in
basvurur. Ayn1 zamanda yillardir gormedigi oglu Yange’yle de bulusmalidir. Liu arkasinda biraktig1 oglu i¢in vicdan
azab1 duymaktadir. Cinli bir profesoriin gegmiginden bugiiniine yaptig1 yolculugun gergek hikayesi.

‘The hero of the film, Liu Zhixian, comes from Sezhuan. He arrived in Budapest in 1990 at the time of an influx of
Chinese immigrants into Hungary. At the time, tens of thousands of Chinese came there in the hope of a better life
and quick profits. Mr. Liu, an old man who has seen hard times and suffered the humiliation of a bad marriage, now
seeks love in Budapest. Though a university professor, he has to sell newspapers in Budapest, where he rents a small
room and dreams about love. All his attempts to find a companion fail. However, Mr. Liu turns to an agency in
China to find a wife. He also must meet his son, Yanghe, whom he hasn’t seen in years. Liu is filled with remorse
because of the son he left behind. The true story of an old Chinese professor s journey into his past and to present.

festivaller ve odiiller festivals and awards

28" Hungarian Film Week (Category Prize) 50" Locarno International Film Festival 16" Vancouver
International Film Festival 5" Yamagata International Documentary Film Festival 21 Sao Paulo International
Film Festival 17" Hawaii International Film Festival 10" International Documentary Film Festival, Amsterdam
11" FIPA-Biarritz Médiawave Gyor 7" Arizona International Film Festival (Best Documentary Feature)

16™ Minneapolis/St. Paul International Film Festival 45" Sydney International Film Festival ‘Message to Man’
International Film Festival, St. Petersburg 33" Karlovy Vary International Film Festival Prix Italia *98 Assisi
(Special Mention) 27" International Film Festival of Figueira da Foz (Special Mention of the Jury of the
International Federation of Film Societes)

1998 Hungarian Filmcritics’ Prizes: Special Prize for Direction, Best Cinematographer, Best Composer

filmografi filmography

1987 Inauguration 1988 Here and Now 1989 On the Samizdat 1992 Hotel West 1993 Parisian Squatting Artists
1993 The Godfather 1993 Market Development Foundation 1994-95 If We Ate a Beaver... 1994-95 The Cinema
and...I-X1V 1997 The Way



KENTIN RENKLERI LOCAL COLOUR

MACARISTAN-HUNGARY / 1998 54’ / Betacam SP / Macarca Hungarian

Yonetmen Director Janos DOMOKOS

Yapimae Producer Péter BARBALITS, Gyorgy DURST
Goriintii Yonetmeni Director of Photography Janos DOMOKOS, Péter DOMOTOR
Miizik Music Zoltan ROZGONY1

Kurgu Editing Janos DOMOKOS, Imre SAL

Budapeste, alternatif radyoda Cuma sabahi program, dinleyicileri ve onlar1 gevreleyen sehir hakkinda bir belgesel.

A documentary film on Budapest, the Friday morning program of an alternative radio, its listeners and the city
aroun them.

festivaller ve odiiller festivals and awards
1998 Hungarian National Independent and Video Festival (First Prize) 1998 Bezerédj-Prize, the Prize of the
Hungarian Cultural Ministry

filmografi filmography

1991 If I Had a Camera 1991 A Popular Play 1992 Castle Jousting 1992 Travel Notes: The Road 1992 Travel
Notes: Transylvania 1994 Courtain Up 1995 End Game 1995 The Spring 1996 Decompenzacio Cordis

1997 Keep It in Your Mind 1998 Kolorlokal



SON ANZAK THE LAST OF THE ANZACS

YENI ZELANDA-NEW ZEALAND / 1997-98 44’ / Betacam SP / ingilizce English

Yonetmen Director Anna COTTRELL
Yapim Yonetmeni Executive Producer Vincent BURKE
Goriintii Yonetmeni Director of Photography Chris TERPSTRA
Kurgu Editing Geoffrey CONWAY

Les Leach (99) ve Doug Dibley (100)...

Son Anzak, onlarin hikayelerini, diger 2721 asker gibi Canakkale’de dlen ii¢ askerin mektup ve giinliikleriyle
biraraya getirerek anlatiyor. Bu, siddetin, 6liimiin ve sefkatin, nesiller boyu canli tutulan ruhlarin muhasebesi. Diger
ii¢ asker torunlar1 ve yegenleri tarafindan hatirlanmis ve yazilarinda yer almistir-William Stevenson’in (25) detaylt
cep kitabi gilinliigii-Roderick McCandlish’in (22) mektuplar: ve giinliigii ve annesinin agilmadan geri dénen son
mektubu ve Waipiro Bay’li Ngati Porou’dan Tautuhi Maraki’nin (22) hikayesi.

Anzak (Avusturalya ve Yeni Zelanda Askeri miifrezesi) Tiirkiye’deki bir yarimadaya yapilan talihsiz ¢ikartma
nedeniyle sozliigiimiizde dnemli yeri olan bir kelimedir. Yeni Zelanda’lilar1 ve Tiirkleri kars1 karstya getiren bu kotii
planlanmig harekat,Yeni Zelanda askerlerinin yasadigt en unutulmaz ve 6gretici harekettir. Bu Yeni Zelanda’nin
vatanseverliliginin ve milliyet¢iliginin sembolidiir.

Birgok geng her sene 25 Haziranda Tiirkiye’deki yarimadaya, Yeni Zelanda ve Avusturalya’da diizenlenen anma
torenlerine akin ediyor. Biiyiik Tiirk Generali Atatiirk’lin kederli annelere verdigi mesaj, onlar igin 80 y1l 6nce
oldugu gibi biiyiik anlam tasiyor:

‘Ogullariniz...bu topraklarda hayatlarini kaybettikten sonra huzur icindeler...Onlar simdi bizim de ogullarimiz’

In the months following Anzac Day 1997, The Last Post played for the two surviving Kiwi Gallipoli veterans. They
were Les Leach (99) and Doug Dibley (100).

‘The Last of the Anzacs’ combines their accounts with diaries and letters from three other men who, like 2721 other
Kiwis, were killed in the Dardanelles. It is an account of horror, mortality, tenderness and souls kept alive across
generations. The other three men are remembered by grandchildren, great-nieces and nephews and in their writings
— the detailed pocket-book diaries of William Steven (25) — the letters and diary of Roderick McCandlish (22) and his
mother’s last letter, returned un-opened — and the story of Tautuhi Maraki (22) from Ngati Porou of Waipiro Bay.
Anzac (Australia and New Zealand Army Corps) is a word very much part of our vocabulary because of that ill fated
landing on a peninsula in Turkey. The badly planned campaign which New Zealanders and Turks came face to face
remains the most durable, and formative action that New Zealand soldiers have ever been involved in. It is a symbol
of New Zealand nationhood and patriotism.

Today more and more young people are flocking to commemorative services on the Turkish peninsular and in New
Zealand and Australia on the 25" of April every year. The message from the great Turkish general, Atatiirk to
grieving mothers, means as much to them as it did 80 years ago:

‘Your sons...are in peace after having lost their lives on this land. They have become our sons as well.’

filmografi filmography

1986 The One Child Family 1991 The Baby Chase 1992 Arktikos 1993 Other People’s Children 1994 In the
Footsteps of the Dragon 1995 Worlds Apart 1996 From Sri Lanka With Sorrow 1997 Orchestral Manoeuvres
1998 Inside/Out 1998 The Ben Thorne Story 1998 the Last of the Anzacs 1999 Dating Violence 1999 Getting to
Our Place 2000 On Her High Horse 2000 Faith and Hope 2000 The Jenny Porter Stories



KIRILAN UMUTLAR FALSIFIED EXPECTATIONS

YUNANISTAN-GREECE /2000 28’ /35mm. / Yunanca Greek / ingilizce Altyazih English Subtitles

Yonetmen Director Lucia RIKAKI

Yapim Yonetmeni Executive Producer Lucia RIKAKI

Goriintii Yonetmeni Director of Photography Argyris THEOS

Kameraman Cameraman Lucia RIKAKI, Argyris THEOS
Kurgu Editing Angela DESPOTIDOU

Binlerce lise 6grencisi devlet tarafindan 6ngoriilmiis egitim sistemininin ve yogun okul programinin tehdit ettigi
giinliik yagamlarinin niteliginin degisimi istemiyle sokaklara ¢ikmislardir. Tek amaci ige yarayan isciler yaratmak
olan bir toplumun 6nerdigi programlar ve bir yandan yaraticilig1 ve yenilikgiligi talep eden fakat bir yandan da
yeniligin tek 6gesi olan gengligin tiretimini reddeden bir egitim sistemi. Maddi ihtiyaglarini kargilamaya yetecek
kadar bilgiyle cok para kazanmaya hazir bireyler yaratmaya yonelik hizli ve karmasik bir egitim sistemi. Bugiinlerde
kullanigh goriilmeyen hersey reddediliyor, hayata geri duran bir yaklagimin kinanmasi gerekli goriiniiyor.

Lise dgrencilerinin goriintiileriyle, hayatin hala direndigi ve biiyiilii bir dengeyi korudugu manzara goriintiilerinin
karisimi giinliik yasantimizin hizini yansitryor.

Geng insanlarin yiiziindeki masumiyet, onlarin romantizmi ve iitopyalari Camus, Beckett, Nietzsche, Pasolini,
Magris, Loriga gibi yazarlarin kitaplarinda buldugumuz devrimci ruha benziyor.

Thousands of high school students go out in the streets, demanding changes in the education system proposed by the
state and in the quality of their everyday life which is theatened by increasingly intensified school programmes.
Programmes proposed by a society just aiming to create useful employees and an education system which appears to
demand creativity and innovation while at the same time rejecting the only innovative elements adolescence can
produce. A fast-paced and complex educational system that aims to create individuals ready to earn a lot of money,
aiming them with just enough knowledge to satisfy their material needs. Nowadays when anything not deemed useful
is rejected, a laid back approach to life appears practically incredible and certainly reprehensible.

Intercutting scenes from high school student demonstrations with images from landscapes where life still resists and
keeps a wonderful magic balance are blended in order to reflect on the pace of our daily lives.

The innocence of young people’s faces, their romanticism, their utopia is similar to the revolutionary spirit we find
in many texts of writers such as Camus, Beckett, Nietzsche, Pasolini, Magris, Loriga.

festivaller ve odiiller festivals and awards
Munchen Thessaloniki Samos Kalamata Spinaloga Olympia Drama
2000 State Quality Award

filmografi filmography
1984 The Journey of Dionysos 1986 The Path 1989 Maria Farantouri — Leo Brouwer The Film 1990 European
House 1992 In the Traces of the Argonauts 1993 Prellude to Africa 2000 Falsified Expectations



YUNANISTAN’IN COCUKLARI HAKKINDAKI GERCEK
THE TRUTH ABOUT THE CHILDREN OF GREECE

YUNANISTAN-GREECE / 1948 28’ / Betacam SP / Yunanca Greek / ingilizce Altyazih English Subtitles

Yonetmen Director Manos ZACHARIAS
Yapime1 Producer Cinema Crew of the Democratic Army
Goriintii Yonetmeni Director of Photography Apostolos SEVASTIKOGLOU

Yunan I¢ Savas1 sirasinda cekilmis ‘zorbaca toplanmis ¢ocuklar’ hakkinda bir film. Film, zamanin hiikiimeti
tarafindan s6ylenmis sdzlere bir cevap verme girisimindedir.

A film which was shot during the Greek Civil War, concerning the so-called ‘violently gathered children’. The film
was an attempt to give an answer to those said by the official government of the time..

filmografi filmography

1948 The Truth about the Children of Greece 1959 Morning Itirenary 1960 The Sponge Fisherman 1962 Night
Passenger 1964 The Crossroad 1966 | am a Soldier, Mother 1967 The Executor 1969 The City of the First Love
1972 At the Corner of Arbat & Bouboulinas Street 1974 Who’s Responsible? 1975-77 Pseudonym Lucats



AKIS PANOU AKIS PANOU

YUNANISTAN-GREECE / 1977 20’/ Yunanca Greek / ingilizce Altyazih English Subtitles

Yonetmen Director Vassilis VAFEAS
Yapimae Producer Cinetic/ERT SA

Yakin zamanda kaybettigimiz iinlii Yunanli kompozitér ve —kendini tanimlamak i¢in kullandig1 gibi- miizik
yapimcis1 Akis Panou’nun az sayida olan televizyon roportajlarinin ilki. Réportaj, daha ¢ok, Akis Panou’nun
taninmig gazeteci Dimitris Gionis’e yaptigi itiraflarindan olusuyor. Belgesel 1997 yilinda ERT-1 tarafindan
yayinlandi.

The first television interview and however, one of the rare ones of Akis Panou, the famous Greek composer and song
maker — as he used to call himself — whom we recently lost. The interview is rather a confession of Akis Panou to the
well known journalist Dimitris Gionis. The documentary was broadcast by ERT-1 (public television) in 1977

filmografi filmography

1973 Absorption at 257 1975-79 From Friday to Monday 1975-79 Akis Panou 1975-79 A Jockey 1975-79 The
Usherettes 1979 Eastern Periphery 1982 A Day Off 1984 The Love of Ulysses 1987 120 Decibels 1990 The Red
Daisy 1993 The Cosmic Dissecting Room Show 1999 Every Saturday



ANITIN KORUNMASI THE PRESERVATION OF THE MONUMENT

YUNANISTAN-GREECE / 1977-78 90 / Betacam SP / Yunanca Greek / Fransizca Altyazih French Subtitles

Yonetmen Director Costas VRETTAKOS

Belgesel 1978-1986 yillar1 arasinda Acropolis’in tarihi yapilarinda gergeklestirilen koruma ve restorasyon
¢alismalarini izliyor.Tarihgiler ve bilimadamlari i¢in yapilan bu belgesel ayn1 zamanda zamana ve maddi hasarlara
kars1 savagan bilimadmalarinin ve teknisyenlerin yogun c¢alismalarina adanmustir.

The documentary watches the preservation and restoration works done in the monuments of Acropolis, from 1978 to
1986. It is a document for the historian and the scientist but also a documentary on the dedication and the hard work
of the scientists and the technicians who fight against the time and the damage of the material.

filmografi filmography
1980 Layer of Destruction 1987 The Preservation of the Monument 1988 The Children of Helidona



PARCALAR FRAGMENTS
YUNANISTAN-GREECE / 1997 60° / Betacam SP / Yunanca Greek

Yonetmen Director Antoinetta ANGELIDI
Yapimae Producer Associaton of Greek Film Producers-Directors

‘Fragments’ belgeseli,1997 yilinda, Yunan Film Yapimcilari-Yo6netmenleri Birligi tarafindan bugiinkii Yunan
sinematografik yapimciligini destelemek amaciyla bir dizi kiiltiirel aktivitelerin ¢atisinda yapilmistir. Taninmis 36
Yunan yonetmenin filmlerinin birlesiminden olusan bu belgesel birlik {iyelerinden Angelidi tarafindan yonetilmistir.

The documentary ‘Fragments’ produced by the Association of Greek Film Producers-Directors in 1997 in the
framework of a series of cultural activities which had to do with the promotion of the temporary cinematographic
production of Greece. Angelidi, member of the Association, directed this documentary which consists of film extracts
of 36 well known Greek film directors.

filmografi filmography
1975 L’Histoirecrite 1976 L’eau 1977 Idees Fixes/Dies Irae 1985 Topos 1995 Hours, a Square Film 1997
Fragments 2000 Thief of Reality



MIMIS FOTOPOULOS-DINOS ELIPOULOS
MIMIS FOTOPOULOS-DINOS ELIPOULOS

YUNANISTAN-GREECE / 1976 23’/ Betacam SP / Yunanca Greek/ ingilizce Altyazili English Subtitles

Yonetmen Director Dinos MAVROIDES
Yapimer Producer Cinetic/ERT SA
Goriintii Yonetmeni Director of Photography Apostolos SEVASTIKOGLOU

Iki {inlii Yunanh aktdr Mimis Fotopoulos (birkag yil énce 61dii) ve Dinos Elipoulos kariyerlerinden, hayallerinden ve
icsel diigiincelerini anlatiyorlar.

Two famous Greek actors, Mimis Fotopoulos-Dinos Elipoulos (the first one died some years ago) speak about their
careers, their dreams and inner thoughts.

filmografi filmography
1982 The Happy Face of Eleonora 1983 Erotism in the Ancient Greek Art 1985 Scenario 1989 Of an Unknown
Father 1993 Without Make-Up



EPIRUS EPIRUS

YUNANISTAN-GREECE / 1998 76’ / Betacam SP / Yunanca Greek / ingilizce Altyazih English Subtitles

Yonetmen Director Stratos STASINOS

Yapime1 Producer Plangon SA, Cinemagic Ltd, Greek Film Centre

Goriintii Yonetmeni Director of Photography Pan. ECONOMOPOQULOQS, Elias CONSTANTAKOPOULOS
Kurgu Editing Pavlos PHILIPPOU

Siyah-beyaz anilardan ve renkli bir bugiinden olusan hikaye, Bat1 Yunanistan’da Epirus’ta ge¢iyor. Gogiin
yasanmadig1 bir lilke yok. Go¢ tasinmasi zor bir yiik. Fakat eve duyulan 6zlem bundan ¢ok daha biiyiik. Zamanin
hatiralarin diigmani oldugu an, isaretler sessizdir. O zaman gozler uzaktaki bosluga takilip kalir.

A story composed by black and white memories and a colorful present, a story which takes place in Epirus, in
Western Greece. There’s no country without emigration. An emigration is a heavy burden to bear. But the longing
for home is even greater. When time is the enemy of memory, then the signs are mute. Then the eyes stare into the
emptiness beyond.

filmografi filmography
1979 The Stroll 1982 The Workshop 1985 The Swimmer’s Tale 1987 People 1988-91 Sports and Adventures
1990 Strofades 1990-94 Dokos 1994 Animart 1998 Ancient Epirus 1998 Epirus



RAYLARDA DENGE BALANCING ON THE RAILS
YUNANISTAN-GREECE / 1999 31’/ Betacam SP / Yunanca Greek / ingilizce Altyazih English Subtitles

Yonetmen Director Spyros TSIFTSIS
Yapimae Producer ERT SA (Hellenic Broadcasting Corporation)

Bir fotografci terkedilmis tren istasyonlarina dogru yola ¢ikar. Yolculugu sirasinda Larissa’ya giden bir aktrisle ve
Platamonas’a giden bir ¢iftciyle karsilagir. ‘Balancing on Rails’ Yunanistan boyunca, halkin trende yaptigi bir
yolculuk.

A photographer starts a trip to the deserted railway stations. During his trip he meets an actress who goes to Larissa
and a farmer who goes to Platamonas. ‘Balancing on The Rails’ is a travelling through Greece and its people on a
train.

filmografi filmography
1989 Colours 1990 A Fringe Festival 1990 A Walkabout 1991 How Are the Kids? 1992-93 The Art of Cooking
1993 Mosaic 1995-96 Cultural Agenda 1996 Night Shift 1999 Balancing on the Rails 2000 Calli-polis



KARINCALAR KENTI THE CITY OF THE ANTS
FRANSA-FRANCE /1999 50’ / Betacam SP / ingilizce English

Yonetmen Director Philippe CALDERON

Yapimae Producer ARTE - Eolis Productions

Kameraman Cameraman Nedjma BERDER - Lionel Jan KERGUISTEL
Kurgu Editing Julie BILLEBAUT

Yagmur ormanlarinin tam kalbine ¢ift¢i karincalarin yasadigi Domes sehri gizlemistir...

Film iki giin i¢inde gelisen ve neredeyse sehir sakinlerinin hayatina mal olan olagandis1 olaylari anlatiyor.

Insan adimlari : karinca seviyesine gercek doniis. Domes sehri agiga ¢ikar. Bunun iizerine facialar serisi baslar, savasa kadar:
Sehir, onu istila etmeye ¢alisan gbgebe ve savasci bir toplumun hedefi haline gelir.

In the heart of the big rain forest is hidden the city of the Domes, populated by thousands of farmer ants...

This film relates the story of the extraodinary events which took place there within two days which nearly cost the
life of its inhabitants..

Human footsteps : a genuine turn at ant level. The city of the domes is ripped open. Then a series of catastrophes
break out on it, up to war : the city is the target of a civilisation on nomad and warrior tries to invade it...

festivaller ve odiiller festivals and awards

1999 Public Prize at Toulon Festival (FIFI) 1999 Best production for youth — Festival Telescience Montreal
2000 NGO special Jury Award — Bodrum International Environnemental Film Festival 2000 Selected to
compete the Magnolia Award — Shanghai Television Festival



AILE SIRRI FAMILY SECRET
FRANSA-FRANCE /2000 58° / 16mm / ingilizce English

Yonetmen Director Pola RAPAPORT

Yapime1 Producer Pola RAPAPORT, Edgard TENENBAUM
Goriintii Yonetmeni Director of Photography Wolfgang HELD

Kameraman Cameraman Nedjma BERDER - Lionel Jan KERGUISTEL
Kurgu Editing Pola RAPAPORT

Miizik music Guy KLUCEVSEK , Loren TOOLAJIAN

Family Secret Komunist Romanya’da biiyiiyen ve varligi, babalari tarafindan Amerikali kizkardeslerinden sakl1
tutulan bir kardesin bulunmasinin hikayesi. Film, bu aile sirrin1 incelerken, izleyiciyi, insanlar arasindaki iliskilerde
ne kadar hiddetlendirici olsa da gerceklerin diiriistce ifade edilmesinin degerinin tartildig1 bir seyahate ¢ikariyor.
Belgesel, 20. Yiizyilin 6zgiin bir deneyimini tanimliyor. Bu son yiizyilda Bati diinyasin1 sarsan politik degisimlerin
bir mikrokozmozu: Gég, II. Diinya Savasinin etkileri, Avrupa Yahudilerine yapilan zuliimler ve yasam savaslari,
Amerikan sistemine kargi Dogu Blogu komunizmi.

Family Secret tells the tale of a surprising discovery of an unknown brother who grew up in Communist Romania
and whose existence was kept a secret from his American sisters by their father. By examining this family secret on
film, the film takes the viewer on a journey where they weigh the value of an honest and open expression of the truth
of relations between people, no matter how potentially explosive.

The documentary describes a uniquely 20" century experience, a microcosm of many of the political changes which
have rocked the Western world in this last century: immigration, the effects of the Second World War, the
persecution and survival of European Jews, and East-block Communism versus the American system.

festivaller ve odiiller festivals and awards
Pacific Film Archives Artists Space Edinburgh Film Festival Cleveland Aspen Saarbr cken Pesaro Cork Uppsala
Film Festivals

filmofrafi filmography
2000 Family Secret 1998 Blind Light 1990 Broken Meat 1987 Joanna's Jobs 1986 Tooth and Mask



PICASSO GUNLERI PICASSO DAYS
FRANSA-FRANCE /1999 96’ / 16mm / ingilizce Fransizca English French

Yonetmen Director Pierre PHILIPPE

Yapimai Producer ARTE - Sodaperaga, TVE, INA Entreprises, RMN — 1999

Kameraman Cameraman Jeanb-Pierre CAUSSIDERY, Jean-Claude DUCOURET, Steve
GRUEN

Kurgu Editing Anabelle Le DOEUFF , Gaétan Le MARTELOT

Picasso, hayatinin her giiniinde ¢izdi, heykel yapti, oydu, sekil verdi veya boyadi. Caligsmasi, kendi hayat hikayesini
ve ylizyllimizin tarihini birlestiren biiyiik bir kisisel giinliige benzer.
Bu belgesel, iistadin hayatinin ve ¢alismasinin anahtar anlarini inceliyor.

Each day of his life, Picasso drew, sculpted, engraved, moulded or painted. His work is like a huge personal diary
combining his own life story and the history of our century.
This documentary looks back over the key moments in the life and work of the master.

festivaller ve odiiller festivals and awards
Prix de la recherche historique — Festival International du Film d'art et pédagogique — UNESCO - 2000

filmofrafi filmography
FRANSIZCA.....ENiS BEYE SOR....



KOKULU BAHCE PARFUMED GARDEN
FRANSA-FRANCE /2000 53’ / 22?2 / Fransizca French / ingilizce Altyazih English Subtitles

Yonetmen Director Yamina BENGUIGUI

Yapime1 Producer ARTE, Dominant 7, Bandits Longs
Kameraman Cameraman Bakir BELAIDI

Kurgu Editing Nadia Ben RACHID

Perfumed Garden, Arap toplumundaki duyarlililigin ve cinselligin mitlerine ve gergeklerine dogru yapilan bir
seyahat. Bu hem tabularin hem de erotik yazinin diinyasidir. Film, Arap diinyasinin tiim tartismalarini saran bu
pecenin bir kosesini kaldiracak.

Perfumed Garden, bat1 kiiltiirlerince seytanlagtirilan modern Arap diinyasini, ¢esitli yaslardan ve siiflardan kadin ve
erkeklerin anlatimiyla yeniden yorumluyor. Onlarin giinliik hayatlarinda cinselligi nasil yasadiklarini anlatiyor.
Belgesel, duyarliligin ve fantazinin zengin bir kalit1 olan ‘Binbir Gece Masallari’nin bugiinkii Arap kiiltiiriine nasil
sizdigini, bu zevk ve yasaklar diinyasinin nasil hala bir hayatta kalma ve direnis bi¢cimi oldugunu gosteriyor.

The Perfumed Garden is a journey into the myths and realities of sensuality and sexuality in Arab society. It is both a
world of taboos and of erotic literature. The film will lift a corner of this veil which shrouds all discussion of the
subject in the Arab world.

The Perfumed Garden will reinterpret the modern Arab world so often demonised by western cultures because of the
omnipresence of fundamentalism through meeting men and women of all ages and classes who recount how sexuality
is lived in their own daily lives.

We explore how the rich legacy of sensuality and fantasy of the ©“ Thousand and One Arabian Nights ” permeates
contemporary Arab culture and shows that this world of pleasure and proscription is still a form of survival and
resistance.

festivaller ve odiiller festivals and awards

1997 Memories of Immigrants — The Mahgreb Legacy: 7 d'Or, Best Documentary, France, Golden Gate Award,
San Francisco, Special Michel Mitrani prize, FIPA, January 1998, Special Mention, New Cinema Festival,
Montreal, Dublin Film Festival, Carthage Film Festival, Tunisia, Vancouver Film Festival, Amnesty
International Festival, Amsterdam, Valladolid Film Festival, Spain

1994 The Veil and the Republic: International Television Programming Festival January 1995, Special Jury Prize,
September 1995

1994 The Veil and Silence: Golden Gate Award, San Francisco, Pan-African Film and Television Festival,
Special Jury Prize, February 1995

1994 The Veil and Fear: Futura Prize, Berlin, Documentary March 1995, International Festival of History Films,
Academy of History and the Image, Clio for Camerawork, Best Documentary of the Year October 1994,
Documentary Festival of Bilbao June 1995

filmografi filmography

2000 The perfumed garden 1999 Television: A Noisy Companion for Mute Solitude 1997 Memories of
Immigrants — The Mahgreb Legacy 1997 One Day for Algeria 1995 Kate's House, a Place for Hope 1994
Women of Islam (The Veil and the Republic - The Veil and Silence - The Veil and Fear)



BiR BASKA KURESELLESME THE OTHER GLOBALIZATION
FRANSA-FRANCE / 2000 60° / 222? / ingilizce English

Yonetmen Director Frangois Christophe

Yapime1 Producer ARTE — Les Films du Village
Kameraman Cameraman Richard Prost — Jean-Pierre Méchin
Kurgu Editing Catherine Pey-Eyrolle

Aralik 1999°da, 40,000 gosterici Diinya Ticaret Orgiitii’nii (WTO) protesto etmek icin Seattle sokaklarimni isgal etti.
Birkag yil icinde, protesto hareketlerinin sayist biiyiik bir oranda artt1. Tiim diinyada, kurumsal bir ag olusturuldu;
onlar, iginde daha ¢ok insanlik ve dayanigma bulunan farkl: bir kiiresellesme talep ediyorlar. Neo-liberal ideolojinin
karsisina, yeni bir diigiince sistemi ortaya ¢ikmaya bagladi. Bu sistem ii¢ ana nokta iizerinde duruyor: finansal
spekiilasyon tizerine vergi diizenlemesi, tiglincii diinya tilkelerinin borglarmin silinmesi ve diinya piyasasinin kontrol
edilmesi. Kabul edilmis teorilere karsi olan ekonomistlerin goriislerini dinleyecegiz ve alternatif aglarin siirekli
degisen hikayelerini anlatacagiz.

December 1999, 40,000 demonstrators invaded the streets of Seattle to denounce the World Trade Organisation
(WTO). In the past few years, the number of protest movements has widely increased. A network of associations have
been set up all over the planet; they are claiming for a different globalization with more humanity and solidarity. In
opposition to the neoliberal ideology a new way of thinking has started to come out. It is centred around three main
propositions: imposing a tax on financial speculation, cancelling the debt of the third world countries and
controlling the world market. We will listen to the point of view of the heterodox economists and we will tell the
always changing story of these alternative networks.

festivaller ve odiiller festivals and awards

filmografi filmography
1999 A countrecourants 1997 Surprises de la matiere 1996 Moi Tarzan 1993 Thierry,portrait d’un absent



RUSYA-IMF: ACIKARTTIRMA RUSSIA-IMF:THE BID
FRANSA-FRANCE /1999 54’ / 222? / Rusca Ingilizce Russian English / ingilizce Altyazili English Subtitles

Yonetmen Director Pascal Vasselin

Yapime1 Producer ARTE — Guamont Télévision - Tetra Media
Kameraman Cameraman Pascal Vasselin

Kurgu Editing Laurence Barthomeuf

Idari Yonetici Michel Camdessus’un goziiyle, gelismekte olan iilkelere finansal yardimda bulunan Uluslararasi Para
Fonu’na (IMF) bir bakis. Bu belgesel, alt1 aylik bir donem kapsaminda, diinyadaki tiim {ilkelerin finansal
miizakereler ve politik tartismalar sirasindaki bakis agilarini gosteriyor.

Insight into the International Monetary Fund (IMF), the institution granting funds to developing countries, through
the eyes of Managing Director, Michel Camdessus. Over the course of six months, this documentary gives us a
privileged perspective of all countries of the world while they participate in financial negociations and political
discussions.

festivaller ve odiiller festivals and awards
2000 Mention Spéciale — Festival de Television de Monte Carlo 1996

filmografi filmography
1999 Le pouvoir FMI, 1999 FMI-Russie:L’enjeu 1998 Tortionnaire 1997 Vies de toubbes 1996 Rythmes
Caraibes 1994-1995 Transit 1993 Vis a vis 1994-1997 Le marche du siecle Etats d’urgence



SAVASLA BAS BASA ALONE WITH WAR
FRANSA-FRANCE / 22?? 58’/ 222? / Fransizca-Arapca French-Arabic / ingilizce Altyazih English Subtitles

Yonetmen Director Danielle ARBID
Yapimaer Producer

Kameraman Cameraman

Kurgu Editing

16 yil siiren uzun bir i¢ savastan sonra, Beyrut, bugiin yeniden yapilanma siirecinde. Fakat bu sahte baris¢il
gOriiniisiin arkasinda, iilke savasin golgesi altinda yasiyor. Savasi siirdiirenler pislikleriyle sokaklarda 6zgiirce
ylriiyorlar ve zafer gilinlerinin hayalini kurmaya devam ediyorlar. Savasa maruz kalanlarsa unutmaya calisiyorlar.
Kisaca, hi¢ kimse ge¢misle gergcekten hesaplasamadi.

Bu film boyunca, hayatlarimizin savagla nasil zehirlendigini gostermeye calistim. Bu film, tilkeme kars1t duyulan
¢ekici ve uzaklastirict duygularin, onun 6liimeiil hikayesinin, bir hazine avina benzeyen kisisel aragtirmanin tarihidir.
Ayrica, savas sonrast Beyrut’ta yasanan kritik donemin bir portresidir.

After a long civil war which lasted 16 years, Beirut today is in the process of being rebuilt. However, behind the
peaceful facade, the country lives in the shadow of the war.Those who waged the war are free to walk the streets
with impunity and continue to dream of their glory days.Those who were subjected to the war try to forget.In a
nutshell, no-one has really come to terms with the past...

Through this film | want to show how our lives are still poisoned by this war.This film will be chronicle of a personal
quest like a treasure trail, of the feelings of attraction and repulsion for my country and its macabre history.It will
also be the portrait of this critical phase of post-war life in the Beirut of today.

festivaller ve odiiller festivals and awards

filmografi filmography



YUZUNU DAHA ONCE GORMUSTUM | HAVE SEEN YOUR FACE BEFORE
FRANSA-FRANCE /1999 — 74' / 222? / ingilizce-Fransizca English-French / ingilizce Altyazih English Subtitles

Yénetmen Director Maris Arnaud

Yapima Producer ARTE / ADR Productions / Egoli Films GmbH
Kameraman Cameraman Marc André Batigne

Kurgu Editing Véronique Le Bars

21. ylizyilinin baslangicinda, teknoloji nefes kesici bir hizla ilerliyor. Bilgisayar toplumu, sersemletici yeni ufuklar
acmustir ve Moore un kurallar1 bize bilgisayar giiciiniin nasil biiyiidiigiiniin 6rneklerini vermektedir (her 18 ayda bir
ikiye katlanmakta). Diinyadaki bilgi teknolojisinin her bir pargasi, telekomunikasyon teknolojisinin her bir parcasi,
tasarlanip sekillendirilmis pargalar tizerinde ortak birlestirici olan gozetici parcadir. Gozetim tiim teknolojiye
eklenmis bir deger haline gelmis ve teknolojinin tiim bu pargalar1 birbirine insan kimligi, insan haklari, sivil hiirriyet
ve kigisel 6zgiirliik {izerinde yaratacagi bilinmeyen sonuglarla birlesmistir.

At the dawn of the twenty-first century, technology is advancing at a breathtaking pace. The computer society has
opened up staggering new horizons and Moore's Law gives us an indication of the exponential growth of computing
power (doubling every 18 months). Every piece of information technology, every piece of telecommunication
technology in the world has surveillance as a co-component, in build designed component. Surveillance has become
a value added in all technology and all this piece of technology are converging, with unknown consequences upon
human identity, human rights, civil liberties and personal freedom.

festivaller ve odiiller festivals and awards
1988 First time on the boat again

filmografi filmography

1997 Les conquerants des quatre vents 1997 Ali et Victor 1996 De midi moins le quart a minuit moins le quart
1994 Castaneda et Caetera 1993 Ecoutez repetez 1993 Exterieurs nuits 1992 Souvenirs d’Ambassades 1989-1990
Le squelette du langage, Les hypocondriaques,Claude Lalanne-sculpture 1988 Pocket



METACORPUS
ISKOCYA-SCOTLAND / 40’ / ingilizce English

Yonetmen Director SUNNI O’CONNOR
Yapimae Producer SUNNI O’CONNOR

Metacorpus. .. ‘Canlandirilmis Beden Ilaveleri’ kostiim sanatcilar1 Jeanette Sendler ve Anna Cocciadiferro tarafindan
gelistirildi. Geleneksel tiyatral ya da kareografik ustaliklarin hierarsisinden kurtulmak isteyen sanatcilarin
birlikteliginden gii¢ aldi. Metacorpus, bu sinirlart agarak performans kavramina yeni bir boyut getirdi.

Metacorpus... ‘Animated Body Appendages’ (a documentary 30mins. And also a performance 15 mins.) was
developed by costume artists Jeanette Sendler and Anna Cocciadiferro, backed by a synergy of artists with the desire
to break free from the hierarchy of conventional theatrical or choreographic skills. By transgressing these boundries,
Metacorpus brings a new dimension to performance.

Filmografi filmography
Poster Wars Pool Dance Club A Silce of Life Metacorpus Animated Body Appendages Ghost Letters A Wee
Secret



BENIM MEMLEKETIM MY COUNTRY

YUGOSLAVYA-YUGOSLAVIA /2000 25 / Betacam SP / Sirpca Serbian / ingilizce altyazili English subtitles

Yonetmen Director Goran RADOVANOVIC

Yapim Yonetmeni Executive Producer Goran RADOVANOVIC

Goriintii Yonetmeni Director of Photography Radoslav VLADIC

Kameraman Cameraman Radoslav VLADIC

Miizik Music Sasha HABIC

Kurgu Editing Milena ARSENIJEVIC & Dejan PETROVIC

Sirbistan 1999: Asir1 fakirlik, ¢6kiis, otokrasi, etnik sorunlar, NATO saldirilar, devlet tarafindan kontrol edilen
medya tarafindan manipule edilen halk ve...demokrasiye olan aclik.

Serbia 1999: extreme poverty, corruption, authocracy, ethnic problems, NATO aggression, manipulation of the
population through mass media controlled by the state and... hunger for democracy.

METACORPUS

ISKOCYA-SCOTLAND / 40’ / ingilizce English

Yonetmen Director SUNNI O’CONNOR
Yapimce1 Producer SUNNI O’CONNOR

Metacorpus. .. ‘Canlandirilmis Beden Ilaveleri’ kostiim sanatgilar1 Jeanette Sendler ve Anna Cocciadiferro tarafindan
gelistirildi. Geleneksel tiyatral ya da kareografik ustaliklarin hierarsisinden kurtulmak isteyen sanatcilarin
birlikteliginden gii¢ ald1. Metacorpus, bu sinirlar1 asarak performans kavramina yeni bir boyut getirdi.

Metacorpus... ‘Animated Body Appendages’ (a documentary 30mins. And also a performance 15 mins.) was
developed by costume artists Jeanette Sendler and Anna Cocciadiferro, backed by a synergy of artists with the desire

to break free from the hierarchy of conventional theatrical or choreographic skills. By transgressing these boundries,
Metacorpus brings a new dimension to performance.

BENIM MEMLEKETIM MY COUNTRY

YUGOSLAVYA-YUGOSLAVIA /2000 25’ / Betacam SP / Sirpca Serbian / Ingilizce altyazili English subtitles

Yonetmen Director Goran RADOVANOVIC

Yapim Yoénetmeni Executive Producer Goran RADOVANOVIC

Goriintii Yonetmeni Director of Photography Radoslav VLADIC

Kameraman Cameraman Radoslav VLADIC

Miizik Music Sasha HABIC

Kurgu Editing Milena ARSENIJEVIC & Dejan PETROVIC

Sirbistan 1999: Asir fakirlik, ¢okiis, otokrasi, etnik sorunlar, NATO saldirilari, devlet tarafindan kontrol edilen
medya tarafindan manipule edilen halk ve...demokrasiye olan aglik.

Serbia 1999: extreme poverty, corruption, authocracy, ethnic problems, NATO aggression, manipulation of the
population through mass media controlled by the state and... hunger for democracy.



BIiRINCI KAPI DOOR1

ISPANYA-SPAIN /2001 53’ / Betacam SP / Arapc¢a ispanyolca Fransizca Arabic Spanish French / Ingilizce
altyazili English subtitles

Yonetmen Director Ezequiel SARSER
Kameraman Cameraman Irene LAGO & Ezequiel SARSER
Kurgu Editing Ezequiel SARSER

Ocak 2001’in ilk gecesinde, tiim diinyadan gelen go¢menler hiikiimet ofislerinin Birinci Kapisi’nda beklerler. Herkes
beklemek zorundadir. ispanya’da ‘mesru’ olabilmek igin gereken evraklarini almak iizere biitiin gece sirada
beklerler.

On the first night of the first of January 2001, immigrants from all over the world wait outside the DOOR 1 of the
government’s offices. Everybody has to wait. They stay in line all night to get their papers to be ‘legal’ in Spain.

ARA ISTASYON THE HALT

RUSYA-RUSSIA /2000 25’ / 35 mm. / Sézsiiz Silent

Yonetmen Director Sergei LOZNITSA
Yapima Producer Alexander RAFALOVSKY
Goriintii Yonetmeni Director of Photography P.KOSTOMAROV
Kameraman Cameraman P.KOSTOMAROV
Kurgu Editing Sergei LOZNITSA

Gece. Insanlar trenlerini bekliyor. Istasyonda uyuyorlar.

Night. People are waiting for their train. They are sleeping at the station.

PERM-MISSION

BELCIKA-BELGIUM /1999 50’ / Betacam SP / Rus¢a Fransizca Russian French / Ingilizce Fransizca altyazili
English French subtitles

Yonetmen Director Rob ROMBOUT
Yapima1 Producer Nota BENE
Goriintii Yonetmeni Director of Photography Pascal PEREZ
Kameraman Cameraman Pascal PEREZ
Kurgu Editing Rachel LAMISSE

Karl1 Rusya’nin kalbinde, Ural Daglari’nda, Amerikal1 film yonetmeni Robert Flaherty anisina garip bir belgesel
film festivali diizenlenmistir: FLAHERTYANA. PERM adindaki iicra bir sehirde 40 Rus yonetmen belgesel
sinemaya giivenmektedir. — 25 derecede atesli tartigmalar...Rob Rombout bu ‘uluslararasi’ festivale katilan tek
yabanc1 yonetmendir.



In the heart of snowy Russia in the Ural Mountains, a strange festival of documentary films takes place: the
FLAHERTYANA, as a tribute to the American film director Robert Flaherty. In an isolated city called PERM, forty
Russian film directors take stock in documentary cinema today. Heated debates at —25 degrees celcius. Rob Rombout
is the only foreign director who attended this ‘international’ film festival.

SENIN ICIN SARKI SOYLEYECEGIM r'LL SING FOR YOU

FRANSA-FRANCE /2001 76’ / Digi Beta / Fransizca French / Ingilizce altyazili English subtitles

Yonetmen Director Jacques SARASIN
Yapim Yonetmeni Executive Producer Caroline BROUSSAUD
Goriintii Yonetmeni Director of Photography Stephan ORIACH
Kameraman Cameraman Stephan ORIACH
Miizik Music Boubacar TRAORE
Kurgu Editing Bernard JOSSE

1960. Mali’nin insanlar1 her sabah radyodan yiikselen Karkar’in sesiyle uyanirlardu.

1989. Karkar’mn sevgili karis1 oliir. Akl karisik bir sekilde Fransa’ya gider. Mali’de ise herkes 6ldiigiinii diigiiniir.
1992. Bir miizik sirketi ¢alisanlar1 Karkar’in eski bir plagini dinlerler. Mali’ye giderler fakat oradakilen Karkar’in
ortadan kayboldugunu sdylerler. Sonunda onu bir tas iscisi olarak ¢alistigi Fransa’da bulurlar.

1960. The people of Mali awoke each morning with Karkar’s voice on the radio.

1989. His beloved wife dies. Disoriented, he leaves for France. In Mali, everybody thinks he is dead.

1992. People from a music label listen to an old record of Karkar. They travelled to Mali, but everybody there told
them that he disappeared. They finally found him in France, living in a foyer, working as a mason...

B 224

ALMANYA-GERMANY /1999 23’ / 35mm / Sozsiiz Silent
Yonetmen Director Reiner KOMERS
Yapim Yonetmeni Executive Producer Reiner KOMERS
Goriintii Yonetmeni Director of Photography Reiner KOMERS
Kameraman Cameraman Reiner KOMERS
Kurgu Editing Bert SCHMIDT

Almanya’da bir yol, ‘B 224°, boyunca gorsel ve akustik notlar ve skegler. Bir ‘yolun filmi’, yerlerin ve eserlerin ve
insan tarafindan yaratilmig diinyanin kiskirtict diistincesinin gorsellik ve isitsellikle yer degistirdigi bir yolculuk
belgeseli.

Visual & acoustic notes and sketches along a German road, called ‘B 224°. A documentary 'film of the road', in

which a journey has been replaced with audio-visual contemplation of places and artefacts, of a thought-provoking
world created by man.

MINDANAO’NUN KALBINDEKI BENDUM
BENDUM: IN THE HEART OF MINDANAO

ABD-USA /2001 29’ / Betacam SP / ingilizce English / Ingilizce altyazili English subtitles

Yonetmen Director Anthony COLLINS



Yapima Producer Anthony COLLINS

Kameraman Cameraman Anthony COLLINS
Miizik Music Waway SAWAY
Kurgu Editing Anthony COLLINS

‘Mindanao’nun Kalbindeki Bendum’, ticarilesen keresteciligin yikici neticelerinden sonra Mindanao’nun (Filipinler)
tepelerinde, atalarina ait ormanlar1 yeniden kontrolleri altina almaya ¢alisan yerli bir kabilenin ¢abalarini anlatan 29
dakikalik bir belgesel program.

‘BENDUM: In the Heart of Mindanao’ is a 29-minute documentary video/TV program about the struggle by an
indigenous tribal community to regain control over their ancestral forest area in the uplands of Mindanao,
Philippines, in the destructive aftermath of commercialized logging.

IRAN USULU BOSANMA DIVORCE IRANIAN STYLE

INGILTERE-UK/1998 80°/16 mm. /Farsca Farsi / Ingilizce Altyazaih English Subtitles

yonetmen director Kim LONGiNOTTO & Ziba Mir HOSSEINI
kameraman camera Kim LONGINOTTO
kurgu editing Barrie VINCE

fran Usulii Bosanma, Tahran’m merkezindeki kiiciik bir mahkeme salonunda geger. Saskin bir yargicin dniine ¢ikan
kadinlar1 ve elde etmek istedikleri i¢in kullandiklar1 metodlar1 - mantik, tartisma, cazibe, sefkat istemi, sabir, niikte -
konu alir. Filmde doért ana karakter bulunuyor: kendisine uygun olmayan kocasindan bosanmak isteyen Massy;
ailesinin ve 38 yasindaki kocasinin karsisinda gururla duran 16 yasidaki agik sozIii Ziba; kocasina bir ders vermek
amaciyla onu mahkemeye getiren Jamileh; ve ikinci evliligini yapmis ve iki kizinin vesayetini geri almak i¢in
direnen Maryem. Film; adaletsiz bir sistemin pasif kurbanlari olarak gosterilen Iranli kadinlarin ve ‘savas, rehine,
fetva’ iilkesi Iran’1n bu imajlarin1 yok ediyor.

Divorce Iranian Style is set in a small courtroom in central Tehran, and follows a number of women who come
before a nonplused judge and by turn use whatever they can —reason, argument, charm, outrage, pleas for sympathy,
patience, wit- to get what each need. There are 4 main characters: Massy, who wants to divorce her inadequate
husband; Ziba, an outspoken 16-year-old who proudly stands up to her 38-year old husband and his family; Jamileh,
who brings her husband to court to teach him a lesson; and Maryem, remarried and desperate to regain custody of
her two daughters. This film dispels images of Iran as a country of war, hostages and “fatwas”, and of Iranian
women as passive victims of an unfair system.

IPEK YOLU ALA TURKA SILK ROAD ALA TURCA

Yonetmen Director Paxton WINTERS
Yapimai Producer Paxton WINTERS
Kameraman Cameraman Paxton WINTERS
Miizik Music DJ L Ray ROBINSON
Kurgu Editing Sakae ISHIKAWA

Ipek Yolu ala Turka, 3 Tiirk fotografg1 ve bir Amerikal film yapimcisinin, deve kervaniyla yaptiklari; 11.000 km.
izlenen; 6 iilkenin gecildigi bir yolculuk seriivenidir.

15 ay siiren bu yolculukta; gekilmis 200 saatlik ham filmin 6zeti olan bu yapit, iki hikayeyi kapsamaktadir. ilki;
kisisel bir bakis agistyla, grup dinamizmi ile 6zelestirel bir perspektiften, modern ¢agda deve kervaninin hantalligina
paralel olarak fiziksel zorluklarmi ele almaktadir. fkinci tema; kervanin ‘Xian’ Cin’den Kirgizistan, Ozbekistan,
Tiirkmenistan, Iran ve son duragi olan Istanbul, Tiirkiye’ye gelene kadar karsilastig1 bireylerin hayatlarini



anlatmaktadir. Orta Asya yerlilerinin, eski Sovyetler Birligi’ne duyduklari 6zlem ve gesitli devlet biiyiiklerinin,
kervani demokrasinin habercisi olarak kullanmaya ¢aligsmalarimin bir belgeselidir. Ipek Yolu ala Turka, yorelerin
hizla degiserek yeniden sekillenmesini incelemektedir.

Silk Road ala Turca follows 3 Turkish photographers and an American filmmaker as they trace 11,000 km. of the
Silk Road through 6 countries by camel caravan.

Edited from 200 hours of digital video, shot over the 15-month journey, this documentary shifts between two
narratives. The first is a personal look into the often tense internal team dynamics; with a self-critical focus on
the absurdness and physical hardships of realizing a caravan in modern times. The second narrative focuses
on individuals the caravan encounters on its walk from Xian, China, through Kyrghyzstan, Uzbekistan,
Turkmenistan, and Iran before finally arriving in Istanbul, Turkey. From central Asian villagers who yearn
for the return of the Soviet Union to heads of State who use the caravan to laud democracy, Silk Road ala
Turca also explores the rapid changes reshaping the region.

DALMAK OZGURLUKTUR DIVING MEANS FREEDOM

TURKIYE-TURKEY /2001 27’ / DVC / Tiirkge Turkish

Yonetmen Director Tartk DEMIRKAN

Yapimai Producer Ercan TUTAL

Kameraman Cameraman Tuncay ALP & Bengiz OZDERELI

Miizik Music JINGLE HOUSE

Kurgu Editing Engin DUZEN, Abdurrahman AZAK, M. Emrah
DEMIRCIGIL

Gorme engelli, tekerlekli sandalyeli ve spastik 6 dalgicin Kizildeniz’in maviliklerinde sualtinda 6zgiirliigii
aramalarinin 6ykdisii.

The story of a 6 vision impaired and spastic divers bound to wheelchairs and their search for freedom under the blue
waters of the Red Sea.

KUCUK PRENS’IN DANSI THE LITTLE PRINCE’S RAP

BREZILYA-BRAZIL / 2000 74’ / 16 mm / Portekizce Portuguese / ingilizce Altyazili English subtitles

Yonetmen Director Paulo CALDAS & Marcelo LUNA
Yapime1 Producer Clelia BESSA

Goriintii Yonetmeni Director of Photography André HORTA

Kameraman Cameraman André HORTA



Kurgu Editing Natara NEY

Belgesel, bir Brezilya sehri olan Recife’nin varoslarindaki giinliik yasami sorguluyor. Biri miizisyen digeriyse cete
iiyesi olan iki gen¢ adamin yollar1 aniden kesisir. Fakat degisik silahlara bagvurmayi tercih ederler. Bir ritim-goriintii,
siir-miizik birlesimi. Belgesel, Brezilya hip hop diinyasinin belirli iiyelerinin ne ve nasil diisiindiigiinii anlatiyor.

The documentary examines daily life in the outskirts of Recife, a Brazilian metropolis, to tell the story of two young
men, one, a musician, the other, a vigilante, whose paths crossed, at a given moment, but who chose to resort to
different weapons. A mix of rhythm-images and poetry-music, the filme reveals what and how certain members of the
Brazilian hip hop scene think.

BIR BASKA KURESELLESME THE OTHER GLOBALIZATION
FRANSA-FRANCE /2000 60’ /ingilizce English

Yonetmen Director Frangois Christophe

Yapime1 Producer ARTE — Les Films du Village
Kameraman Cameraman Richard Prost — Jean-Pierre Méchin
Kurgu Editing Catherine Pey-Eyrolle

Aralik 1999°da, 40,000 gdsterici Diinya Ticaret Orgiitii’nii (WTO) protesto etmek icin Seattle sokaklarini isgal etti.
Birkag yil i¢inde, protesto hareketlerinin sayisi bilyiik bir oranda artti. Tiim diinyada, kurumsal bir ag olusturuldu;
onlar, i¢inde daha ¢ok insanlik ve dayanigma bulunan farkli bir kiiresellesme talep ediyorlar. Neo-liberal ideolojinin
karsisinda yeni bir diisiince sistemi ortaya ¢ikmaya basladi. Bu sistem ii¢ ana nokta {izerinde duruyor: finansal
spekiilasyon ilizerine vergi diizenlemesi, {iglincii diinya iilkelerinin borg¢larinin silinmesi ve diinya piyasasinin kontrol
edilmesi. Kabul edilmis teorilere karsi duran ekonomistlerin goriislerini dinleyecegiz ve alternatif aglarin siirekli
degisen hikayelerini anlatacagiz.

December 1999, 40,000 demonstrators invaded the streets of Seattle to denounce the World Trade Organisation
(WTO). In the past few years, the number of protest movements has widely increased. A network of associations have
been set up all over the planet; they are claiming for a different globalization with more humanity and solidarity. In
opposition to the neoliberal ideology a new way of thinking has started to come out. It is centred around three main
propositions: imposing a tax on financial speculation, cancelling the debt of the third world countries and
controlling the world market. We will listen to the point of view of the heterodox economists and we will tell the
always changing story of these alternative networks.

BEZDEN PAPUC COTTONSHOES



TURKIYE-TURKEY /2000 18°35” / Betacam SP/ Sessiz Silent

Yonetmen Director Ali KARAKOSE
Yapima Producer Ali KARAKOSE
Goriintii Yonetmeni Director of Photography Ali CAN

Kameraman Cameraman Aynur CORAPCI
Kurgu Editing Kagan Can ODABASI

Bale eserlerinde balerinlerin kullandig1 bale ayakkabilarinin (point shoes) elde yapilis 6ykiisii.
Harcanan emek, point kullanim émriiniin yalnizca bir temsil (2 saat) ile sinirli olusu, ayaklar malzeme edilerek
dramatik bir sekilde anlatilmustir.

The story of hand-made point-shoes used by ballerinas. Work on point-shoes and its limited usage (a single
performance of 2 hours) are shown dramatically by using feet as materials.

BELGESELIN BELGESELI
DOCUMENTARY OF DOCUMENTARY

TURKIYE-TURKEY /2000 36’ / Mini DV/ Tiirk¢e Turkish

Yonetmen Director Ozlem UNSAL, Erem KARGUL, Alper Tunga
INCE, Volkan AKDAMAR, Onur ALTUG

Kameraman Cameraman Volkan AKDAMAR & Onur ALTUG

Kurgu Editing V. AKDAMAR, O. ALTUG, Alper T. INCE

“Belgeselin Belgeseli” 2000 yilinda diizenlenen Uluslararasi 1001 Belgesel Film Festivali’ne katilan yonetmenlerin
ropdrtajlarini igeriyor. Sorulan sorularla belgeselin tanim1 ve igerigi hakkinda bilgi ve yorumlar sunuluyor.

“Documentary of Documentary” includes interviews with the directors who participated in the International 1001

Documentary Film Festival in 2000. Information and comments on the definition and the content of documentary are
presented through questions.

DUVARLARIN ARDINDA BEHIND THESE WALLS

ALMANYA-GERMANY /1996 67’ / Betacam SP / ingilizce English

Yonetmen Director Jule BUERJES
Yapim Yoénetmeni Executive Producer Peter KLEINERT
Kameraman Cameraman Dieter STURMER
Miizik Music Ray COODER
Kurgu Editing Birgit KOSTER

Afrika kdkenli Amerikali gazeteci ve eski Kara Panter Partisi iyesi Mumia Abu-Jamal’in 17 Agustos 1995’te
Pennsylvania’da idam edilecegi saniliyordu. Onun davasi — A.B.D.’de 6liim sirasinda bekleyen 3500 kisininkinden
biri - uluslararasi alanda dikkat ¢ekti ve protestolara neden oldu. Sonunda idam karar1 durduruldu. Belgesel, Abu-
Jamal’in hayatinin 6nemli kisimlarini, 1982 durusmasini ve yeni bir durusma icin gosterilen uzun siireli ¢abalar
anlatiyor. Oliim cezas karsit1 bir film.

On August 17" , 1995 the African American jornalist and former Black Panther Party member Mumia Abu-Jamal
was supposed to be executed in Pennsylvania. His case — one of 3500 death row inmates in the US — led to
international attention and protest. Finally, the execution warrant was stayed.



The film documents essential parts of Abu-Jamal’s biography, the 1982 trial as well as the long struggle for new
trial. A film about Abu-Jamal and against death penalty in general.

PICASSO GUNLERI  PICASSO DAYS
FRANSA-FRANCE /1999 96’ / 16mm / Ingilizce Fransizca English French

Yonetmen Director Pierre PHILIPPE

Yapimai Producer ARTE - Sodaperaga, TVE, INA Entreprises, RMN — 1999

Kameraman Cameraman Jeanb-Pierre CAUSSIDERY, Jean-Claude DUCOURET, Steve
GRUEN

Kurgu Editing Anabelle Le DOEUFF , Gaétan Le MARTELOT

Picasso, hayatinin her giiniinde ¢izdi, heykel yapti, oydu, sekil verdi veya boyadi. Caligsmasi, kendi hayat hikayesini
ve ylizyllimizin tarihini birlestiren biiyiik bir kisisel giinliige benzer.
Bu belgesel, iistadin hayatinin ve ¢aligmasinin anahtar anlarini inceliyor.

Each day of his life, Picasso drew, sculpted, engraved, moulded or painted. His work is like a huge personal diary

combining his own life story and the history of our century.
This documentary looks back over the key moments in the life and work of the master.

KUM TANESI PIECE OF SAND

AZERBAYCAN-AZERBAIJAN /1997 48’ / Betacam SP / Azerice Azeri

Yonetmen Director El¢in MUSAOGLU
Yapim Yoénetmeni Executive Producer Sabib HEYBETOV
Kameraman Cameraman Elhan NEBIYEV

Belgeselin yapimcilar 1slahhanedekilere su soruyu sorarlar: Cocuklugunda ne olmak isterdin? Hayat, onlarin
arzularini gerceklestirmedi...

The producers of the documentary ask the following question to the young people in the reformatory: What would
you like to be when you were a child?
Life did not realize their wishes...



BIRINCI KAPI DOOR1

ISPANYA-SPAIN /2001 53’ / Betacam SP / Arapca ispanyolca Fransizca Arabic Spanish French / Ingilizce
altyazili English subtitles

Yonetmen Director Ezequiel SARSER
Kameraman Cameraman Irene LAGO & Ezequiel SARSER
Kurgu Editing Ezequiel SARSER

Ocak 2001’in ilk gecesinde, tiim diinyadan gelen gé¢menler hiikiimet ofislerinin Birinci Kapisi’nda beklerler. Herkes
beklemek zorundadir. ispanya’da ‘mesru’ olabilmek i¢in gereken evraklarini almak iizere biitiin gece sirada
beklerler.

On the first night of the first of January 2001, immigrants from all over the world wait outside the DOOR 1 of the
government’s offices. Everybody has to wait. They stay in line all night to get their papers to be ‘legal’ in Spain.

Filmografi filmography
1992 Marcha por la Vida 1993 El Banquito 1993 Marat 1994 Igrushki 1998 Tasha 2000 Haiku 2001 Puerta N° 1



ARA ISTASYON THE HALT

RUSYA-RUSSIA /2000 25° / 35 mm. / Sézsiiz Silent

Yonetmen Director Sergei LOZNITSA
Yapima1 Producer Alexander RAFALOVSKY
Goriintii Yonetmeni Director of Photography P.KOSTOMAROV
Kameraman Cameraman P.KOSTOMAROV
Kurgu Editing Sergei LOZNITSA

Gece. Insanlar trenlerini bekliyor. Istasyonda uyuyorlar.

Night. People are waiting for their train. They are sleeping at the station.



PERM-MISSION PERM-MISSION

BELCIKA-BELGIUM /1999 50’ / Betacam SP / Rusca Fransizca Russian French / Ingilizce Fransizca altyazli
English French subtitles

Yonetmen Director Rob ROMBOUT
Yapima1 Producer Nota BENE
Goriintii Yonetmeni Director of Photography Pascal PEREZ
Kameraman Cameraman Pascal PEREZ
Kurgu Editing Rachel LAMISSE

Karli Rusya’nin kalbinde, Ural Daglari’nda, Amerikali film yonetmeni Robert Flaherty anisina garip bir belgesel
film festivali diizenlenmistir: FLAHERTYANA. PERM adindaki {icra bir sehirde 40 Rus yonetmen belgesel
sinemaya giivenmektedir. — 25 derecede atesli tartigmalar...Rob Rombout bu ‘uluslararasi’ festivale katilan tek
yabanct yonetmendir.

In the heart of snowy Russia in the Ural Mountains, a strange festival of documentary films takes place: the
FLAHERTYANA, as a tribute to the American film director Robert Flaherty. In an isolated city called PERM, forty
Russian film directors take stock in documentary cinema today. Heated debates at —25 degrees celcius. Rob Rombout
is the only foreign director who attended this ‘international’ film festival.

Filmografi filmography

1985 L’homme qui en disait trop 1986 Pas de cadeau pour Noél 1987 Entre deux tours 1990 Nord Express 1992
Transatlantique Queen Elizabeth 2 1994 L’ile noire 1995 Les Acores de Madredeus 1997 Amsterdam via
Amsterdam 1999 Perm-mission 1999 Amsterdam via Amsterdam 1999 La piége de Kerguelen



SENIN iCIN SARKI SOYLEYECEGIM r'LL SING FOR YOU

FRANSA-FRANCE /2001 76’ / Digi Beta / Fransizca French / Ingilizce altyazili English subtitles

Yonetmen Director Jacques SARASIN
Yapim Yoénetmeni Executive Producer Caroline BROUSSAUD
Goriintii Yonetmeni Director of Photography Stephan ORIACH
Kameraman Cameraman Stephan ORIACH
Miizik Music Boubacar TRAORE
Kurgu Editing Bernard JOSSE

1960. Mali’nin insanlar1 her sabah radyodan yiikselen Karkar’in sesiyle uyanirlardi.

1989. Karkar’in sevgili karis1 6liir. Akl1 karigik bir sekilde Fransa’ya gider. Mali’de ise herkes 61diigiinii diisiiniir.
1992. Bir miizik sirketi ¢alisanlar1 Karkar’in eski bir plagini dinlerler. Mali’ye giderler fakat oradakilen Karkar’in
ortadan kayboldugunu sdylerler. Sonunda onu bir tas is¢isi olarak ¢alistig1 Fransa’da bulurlar.

1960. The people of Mali awoke each morning with Karkar’s voice on the radio.

1989. His beloved wife dies. Disoriented, he leaves for France. In Mali, everybody thinks he is dead.

1992. People from a music label listen to an old record of Karkar. They travelled to Mali, but everybody there told
them that he disappeared. They finally found him in France, living in a foyer, working as a mason...

festivaller ve odiiller festivals and awards
Montevideo
First Prize of International Documentary and Experimental Film Show



MINDANAO’NUN KALBINDEKI BENDUM
BENDUM: IN THE HEART OF MINDANAO

ABD-USA /2001 29’ / Betacam SP / ingilizce English / Ingilizce altyazili English subtitles

Yonetmen Director Anthony COLLINS
Yapimei Producer Anthony COLLINS
Kameraman Cameraman Anthony COLLINS
Miizik Music Waway SAWAY

Kurgu Editing Anthony COLLINS

‘Mindanao’nun Kalbindeki Bendum’, ticarilesen keresteciligin yikici neticelerinden sonra Mindanao’nun (Filipinler)
tepelerinde, atalarina ait ormanlari yeniden kontrolleri altina almaya ¢alisan yerli bir kabilenin ¢abalarini anlatan 29
dakikalik bir belgesel program.

‘BENDUM: In the Heart of Mindanao’ is a 29-minute documentary video/TV program about the struggle by an
indigenous tribal community to regain control over their ancestral forest area in the uplands of Mindanao,
Philippines, in the destructive aftermath of commercialized logging.

Filmografi Filmography

1985 The Passion River 1987 Echoes of the Ozarks 1988 Wind: Breath of the Earth 1991 Declaration of
Independence: An Interactive Program 1993 Marriage by Correspondence 1995 Rebirth of a Forest 1996 Rounup:
The Key to Successful Forestry 1998 Care Philippines 1999 Natural Vegitative Strips 2000 Facing the Future
2001 Bendum: In the Heart of Mindanao 2001 Public Space in an Arabian City



IPEK YOLU ALA TURKA SILK ROAD ALA TURCA

Yonetmen Director Paxton WINTERS
Yapima1 Producer Paxton WINTERS
Kameraman Cameraman Paxton WINTERS
Miizik Music DJ L Ray ROBINSON
Kurgu Editing Sakae ISHIKAWA

Ipek Yolu ala Turka, 3 Tiirk fotografci ve bir Amerikali film yapimcisinin, deve kervaniyla yaptiklari; 11.000 km.
izlenen; 6 tilkenin gecildigi bir yolculuk seriivenidir.

15 ay siiren bu yolculukta; gekilmis 200 saatlik ham filmin 6zeti olan bu yaput, iki hikayeyi kapsamaktadir. {lki;
kisisel bir bakis acistyla, grup dinamizmi ile 6zelestirel bir perspektiften, modern ¢agda deve kervaninin hantalligina
paralel olarak fiziksel zorluklarim ele almaktadir. Tkinci tema; kervamin ‘Xian’ Cin’den Kirgizistan, Ozbekistan,
Tiirkmenistan, iran ve son duragi olan Istanbul, Tiirkiye’ye gelene kadar karsilastig1 bireylerin hayatlarmi
anlatmaktadir. Orta Asya yerlilerinin, eski Sovyetler Birligi’'ne duyduklari 6zlem ve gesitli devlet biiyiiklerinin,
kervani demokrasinin habercisi olarak kullanmaya ¢aligmalarmin bir belgeselidir. ipek Yolu ala Turka, yrelerin
hizla degiserek yeniden sekillenmesini incelemektedir.

Silk Road ala Turca follows 3 Turkish photographers and an American filmmaker as they trace 11,000 km. of the
Silk Road through 6 countries by camel caravan.

Edited from 200 hours of digital video, shot over the 15-month journey, this documentary shifts between two
narratives. The first is a personal look into the often tense internal team dynamics; with a self-critical focus on
the absurdness and physical hardships of realizing a caravan in modern times. The second narrative focuses
on individuals the caravan encounters on its walk from Xian, China, through Kyrghyzstan, Uzbekistan,
Turkmenistan, and Iran before finally arriving in Istanbul, Turkey. From central Asian villagers who yearn
for the return of the Soviet Union to heads of State who use the caravan to laud democracy, Silk Road ala
Turca also explores the rapid changes reshaping the region.



Filmografi filmography
1995 Necro-Tourist 1995 Wadi Rum 2001 Silk Road ala Turca

DUVARLARIN ARDINDA BEHIND THESE WALLS

ALMANYA-GERMANY /1996 67’ / Betacam SP / Ingilizce English

Yonetmen Director Jule BUERJES
Yapim Yoénetmeni Executive Producer Peter KLEINERT
Kameraman Cameraman Dieter STURMER
Miizik Music Ray COODER
Kurgu Editing Birgit KOSTER

Afrika kokenli Amerikali gazeteci ve eski Kara Panter Partisi iyesi Mumia Abu-Jamal’in 17 Agustos 1995°te
Pennsylvania’da idam edilecegi saniliyordu. Onun davast — A.B.D.’de 6liim sirasinda bekleyen 3500 kisininkinden
biri - uluslararas1 alanda dikkat ¢ekti ve protestolara neden oldu. Sonunda idam karar1 durduruldu. Belgesel, Abu-
Jamal’in hayatinin 6nemli kisimlarini, 1982 durusmasini ve yeni bir durusma igin gosterilen uzun siireli ¢abalari
anlatiyor. Oliim cezas1 karsit1 bir film.

On August 17", 1995 the African American jornalist and former Black Panther Party member Mumia Abu-Jamal
was supposed to be executed in Pennsylvania. His case — one of 3500 death row inmates in the US — led to
international attention and protest. Finally, the execution warrant was stayed.

The film documents essential parts of Abu-Jamal’s biography, the 1982 trial as well as the long struggle for new
trial. A film about Abu-Jamal and against death penalty in general.

Festivaller ve odiiller festivals and awards
Duisburger Film Festival



KALPLERI BENIMKI GiBi OLANLARI SEVERIM
| LIKE HEARTS LIKE MINE

YUNANISTAN-GREECE /2000 68 / 35mm. / Rumca Greek / Ingilizce Altyazili English Subtitles

Yonetmen Director George C. ZERVAS

Yapimce1 Producer George C. ZERVAS

Goriintii Yonetmeni Director of Photography Elias KONSTANTAKOPOULOS
Miizik Music Markos VAMVARAKIS

Kurgu Editing Electra VENAKI

Belgesel, Rebetika miiziginin klasik doneminde (1932-1940) en 6nemli yaratict olan Markos Vamvarakis’in (1905-
1972) bir portresini sunuyor. Son donem Yunan kiiltiiriinde 6nemli bir an1 olusturan ve Amerikan Blues miizigiyle
pekgok ortak yonii bulunan Rebetika, sadece bir sanat bi¢imi degildir. Ayni zamanda bir yasam tarzidir. Cilinkii
rebetlerin kendilerine 6zgii bir onur anlayislar1 ve deger yargilar1 vardir. Egsiz fakat ayni zamanda da bu diinyanin bir
temsilcisi olan Markos Vamvarakis’in hayatina bakarken, rebetleri bu kadar 6zel yapan sebepleri ve toplumun geri
kalaniyla olan iligkilerini irdeleyecegiz.

The documentary is a portrait of Markos Vamvarakis (1905-1972) who was undeniably the most important creator in
the classical period of the rebetiko song (1932-1940) before it broadened its appeal to include larger segments of
society. The rebetiko, a great moment in Neo-Greek culture — which has much in common with American blues —
was not simply an art form but a way of life for the rebetes who had their own codes of honor and values. Through
the life of Markos Vamvakaris, unique but at the same time representative of this world, we explore what made the
rebetes so special as well as their relationship with the rest of society.

Filmografi filmography

1987 Going Down into the Underground 1988 The Notion of Travelling in Wim Wenders 1993 In Search of
Public Space 1995 Theatre for Children — A Journey From A to Z 1995 Once is not Enough 1996 When Chagall
Was Worth Less Than A Pound of Potatoes 1998 Freedom, Resistance, Solidarity 1999 I regret Nothing 2000 |
Like Hearts Like Mine

AKKUYU



MADALYON/ CUMHURRIYETIN YABANCI TANIKLARI: YUNANISTAN
LOCKET / FOREIGN WITNESSES OF REPUBLIC

OLU BIR INSANI AYA GONDEREMEZSINIiZ
YOU COULD NOT SEND A DEAD MAN TO THE MOON

GALATA KOPRUSUNDE BiR GUN
ONE DAY AT THE GALATA BRIDGE

TURKIYE-TURKEY /1986 25°/16mm / Tiirkce Turkish

Yonetmen Director Zafer DOGAN

Yapimer Producer Zafer DOGAN

Goriintii Yonetmeni Director of Photography Murat Deniz SUMER

Kameraman Cameraman Murat Deniz SUMER

Miizik Music Murat Deniz SUMER / Giiven ARAZ
Kurgu Editing Nilgiin ARSLAN

"Galata Kopriisiinde Bir Giin", giindiizleri Hali¢'in iki yakasini, Karakdy ve Eminénii'nii
birlestiren, geceleri ise Hali¢'i Istanbul bogazina agan Galata Képriisiiniin bildigimiz,
her giin karsilastigimiz yoniiyle birlikte bilmedigimiz, gérmedigimiz yoniinii, degisik
acilardan, belgesel tiiriiniin kendine has estetigiyle gosteriyor.

"One Day at The Galata Bridge", shows us everyday life and the extraordinary
nights of the Galata Bridge that joins two sides of Halic, the Golden Horn,

Karakoy and Eminonii in the day and opens Halic to the Bosphorus at night, with an
aesthetic approach in the form of a documentary.

festivaller ve odiiller festivals and awards

filmografi filmography

1982,"The Curious Case of Santa Claus”-Yardimci Y6netmen, (Edinburgh Film & TV Productions, Scotland.)
1986,"Galata Kopriisiinde Bir Giin" - Yapim ve Yonetim (Tiirk Kiiltiiriine Hizmet Vakft)

1986,"Siileyman The Magnificent" - Yardime1 Yonetmen (Seven League Productions,U.S.A.)

1997,"Hava Harp Okulu" Belgesel-Tanitim -Genel Danisman, (Akademi Productions)

1999-2000-2001 yil1 Bahgesehir Universitesi Tanitim / Belgesel Filmleri

Lisans Ustii Ogrencilerine Yaptigi Belgesel Film Danmigsmanhklari;

1989, "T.C.0.S.-Gemi Adamlar1" Biilent Ergetin

1991, "Alarm-Kiiltiirel Boyutlariyla Cevre" Selahattin Yildiz

1991, "Geleneksele Doniis" Biilent Vardar

1992, "Tan Oral Belgeseli" A. Giilimser B. Savk

1993, "H.Taner Belgeseli" Demet Taner -"Istanbul Zilleri" M. Biilbiil -"Midas" Siikrii Kiiniigen
1994, "Harem" Cem Kagan Uzunéz - "Nazar'm Tutkusu" I.Elif, A.Cakir

1996, "Glimiis Ustas1" Semiha Sar1 -"Eski Sampiyonlar" Serpil Diindar
1996, "Canh Yaymn" 1. Cokisler -"Yol" Erhan Tarhan -"Bursa Bigakgilar1" A.Thsan Giingdr
1996, "Isiklar Soniince Parildayan Uygarliklar" Miisfik Akarcan

1996, "Gegmisin Izleri-Miletos" Sadan Caglar,"Kestaneden Tekneye" Mustafa Biilbiil
1996, "Efes Ve Meryem Ana" Neslihan Eraslan,"Go6l Adamlar1”" S.Ergun Yiiksel

1996, "Comlekkdy- Kinik" Ozden Candemir , "Magdi Rufer" Tlknur Ulutak

1997, "Bursa Bigakgilar1" Ali Thsan Giingdr

1998, "Mavi Hiiziin" Dilaver Baymdir ,"Bir Tiirk Hekimi-Siyami Ersek” Demet Taner



1998, "Sevgi Soleni" Halim Esen

UZAK BAKISLI KADINLAR FAR LOOKING WOMEN
TURKIYE-TURKEY /2000 50’ / Betacam / Tiirkce Turkish

Yonetmen Director [.Taha FEYIZLI
Kameraman Cameraman Cemalettin [IRKEN
Miizik Music Giorgia FEIDMAN
Kurgu Editing Cem GURDAL

"UZAK BAKISLI KADINLAR" TRT Ankara Televizyonu Miizik Programlari Midiirliigii’nce
hazirlanmakta olan dort bolimliik dramatik-belgesel bir dizi. Hizla elimizin altindan kayip giden
kiiltiirel ve sanatsal mirasimizin korunmas1 bilincinden hareketle;18. yiizyilda baslayan,
batililasma hareketlerinin sanatin ¢esitli dallarindaki etkilerini ve yansimalarini takip ederek,
Istanbul ekseninde gelisip yayginlasan kanto, operet tango, vals, fokstrot gibi dans ve eglence
miizigimizin yeni nesillerimizin belki de hi¢ duymadig ilging ve 6zgiin 6rneklerine ses veren ve
sesleriyle; buglinkii eglence diinyasina temel atan kadinlar1 tantyacagiz. Donemin ananevi yagami
icerisinde zoru kucaklayip uzaklara gozlerini diken bu ¢agdas kadinlar,kendi donemlerinin ve
sanat dallarinin birer kahramani... Tas plaklarda yasayan seslerini ve hayatlarinin birbirinden
ilgin¢ yanlarini tanitma imkanini yakalayacagiz..

“FAR LOOKING WOMEN?” is a dramatic-documentary produced by Ankara Television Musical
Programmes Directorate. Departing from a consciousness to protect cultural and artistic heritage
which are disappearing so fastly, we will follow the influences and reflections of the 18" century
Westernization movements on different branches of art. We will meet the women who laid the
foundations of the contemporary entertainment world, and who gave voice to the unique
examples of dance and entertainment musics such as fin-de-siecle cabaret songs, operetta, tango
and waltz that are unknown to the new generations. Those modern women who handled the
difficuties caused by the traditionalism of the era and aimed for the future became heroes of their
era...We will have the opportunity to hear their voices from the old records and present
interesting sides of their lives.

festivaller ve odiiller festivals and awards
1994 Uluslararasi Ankara Film Festivali iletisim Odiilii
1999 Radyo Televizyon Gazetecileri Dernegi, Yihn En lyi Televizyon Belgeseli,
11.Uluslararas1 Ankara Film Festivali En yi ikinci Belgesel,
TRT Adnan Oztrak Yihn En Iyi Televizyon Programu,
Kualalumpur- Malezya ABU (Asya Pasifik Y Birligi) Yilin En Iyi ve En Profesyonel Belgeseli,
Grand Prix Europe, Avrupa'da Yihin En Tyi 10 Belgeselinden Biri,
36. Antalya Altin Portakal Film Festivali Onur Odiilii



filmografi filmography

1989-1992: “Tarihte Bu Hafta”, “10 Kasim”, ”Zafere Dogru”, “Tttihat ve Terakki”, “Zaferin Ik Adim1”
belgesellerinin yapim ve yonetmenligi

1992-1996: “Bilinmeyen Sinemalar”, “Mozaik”, “Diinya Mutfaklarindan” adl1 yapimlarin yapim ve yonetmenligi
1996-2001: “Aylaklar” filminin yapimcilig1, “Eskici” adl1 belgesel dizinin yapim ve yonetmenligi halen yapimi
stiren “Uzak Bakishi Kadinlar” adl1 belgesel dizinin yonetmenligi

HAYATIN KAYNAGI, SULAK ALANLAR
THE SOURCE OF LIFE, WET LANDS

TURKIYE-TURKEY / 1999 26’ / Betacam-SP / Tiirk¢e Turkish

Yonetmen Director Fatih ORBAY
Kameraman Cameraman Fatih ORBAY
Kurgu Editing Sidika ERALP

Alt1 boliimden olusan bu dizi belgeselde, Tiirkiye’de bulunan, Akdeniz’in en 6nemli sulak alanlar1 anlatiliyor.
Sulak alanlar, biyolojik ¢esitliligin ve ekolojik dengenin korumasi ve devamliliginin saglanmasi igin biiyiik 6neme
sahip ekosistemlerdir. Yeralt1 suyunu resarj ve desarj ederek, taban suyunu dengeleyerek, tagkinlarin yok edici
etkilerini azaltarak bulunduklari bélgenin su rejimini diizenler. Ayrica tortulari ve zehirli maddeleri alikoyarak,
organik maddeleri tiiketerek su kalitesini yiikseltirler. Bulunduklar: nem orani basta yagis ve sicaklik olmak iizere
yerel iklim elemanlari {izerinde olumlu etki yaparlar. Tropikal ormanlar ile birlikte yeryiiziiniin en fazla biyolojik
iiretim yapan ekosistemleridir. Bu nedenle, gerek ekolojik degeri, gerekse ticari degeri yiiksek degisik tiirden
binlerce canlinin yasamasina olanak saglarlar. Bu 6zellikleri itibariyle tiim diinyanin dogal zenginlik miizeleri olarak
kabul edilmektedirler.

Diinya ¢apinda ekolojik 6neme sahip sulak alanlarin uluslararasi standartlarda korunma kosullarini belirleyen
Ramsar S6zlesmesi’ni imzalayan tilkelerden biridir Tiirkiye. Ramsar Sozlesmesi kapsaminda olan bu dokuz sulak
alan sunlardir:

1.Goksu Deltasi 2. Kizilirmak Deltasi 3. Manyas Kug Cenneti 4. Sultan Sazlig1 5. Gediz Deltas1 6. Burdur Goli 7.
Seyfe Golii 8. Akyatan Golii 9. Uluabat Golii

The documentary , reveals the most important watery areas of the Mediterranean region in Turkey within 6 episodes.
Watery areas are significant ecosystems in protecting and providing the continuity of biological
diversity and ecological balance. They adjust the water regime of their regions by charging and
recharging subterranean water, by balancing base water and by decreasing eradicating effects
of floods. In addition, by restraining sediments and poisoning materials, and by consuming
organic materials, they increase the quality of water. Their humidity rate influences
precipitation, warmth and local climate elements positively. Alongside tropical forests they
constitute an ecosystem that realize biological production the most. Therefore, they provide an
opportunity for many different species with highly ecological and economical values to live.

Because of these characteristics, they are considered as natural museums of the world.

Turkey is one of those countries that signed Ramsar Agreement which determines the international standards for the
protection of watery areas. Ramsar Agreement includes the following nine watery areas:

1.Géksu Delta 2. Kizilrmak Delta 3. Manyas Bird Paradise 4. Sultan Rushy 5. Gediz Delta



6. Burdur Lake 7. Seyfe Lake 8. Akyatan Lake 9. Uluabat Lake
festivaller ve odiiller festivals and awards

Bodrum Cevre Filmleri Festivali

“Hayatin Kaynag1 Sulak Alanlar” belgeseli katildig1 2 Uluslararasi belgesel film yarismasinda toplam 4 6diil aldi. Bu

odiller:

-Antalya’da yapilan 8. Uluslararast Cevre Projeleri Olimpiyati’nda ¢evrenin korunmasina katkilari ve estetik

diizeyi nedeniyle, belgesel dalinda Jiiri Ozel Odiilii;

-4. Uluslararast Bodrum Cevre Filmleri Festivali’nde;Konu se¢imi, estetik diizeyi ve lilkemiz i¢in
¢ok dnemli olan sulak alanlarin tanitimi ve koruma bilincine katkilari nedeniyle “Monachus
Monachus” En lyi Belgesel Odiilii,

-Konunun iyi islenmesi, sinematografik kalitesi, kamera kullanimindaki iistlin basarisi, miizik ve
efektin kullanimindaki ustalig1 nedeniyle Sinema Elestirmenleri Jurisi En lIyi Kisa Film Odiili,

-Gelecek igin bozulmamis ¢evrenin korunmasina katkilar1 nedeniyle Genglik Jiirisi Ozel Odiilii

filmografi filmography

-“Goriip Gordiirenler” (12 Program - Belgesel)

-“Kaybolan Diinya”-I (6 Program — Belgesel)

-“Bir Konu Iki Konuk” (12 Program )

-“Goriintii Ustalar1”(12 Program-Belgesel )

-“Canakkale — Gelibolu Belgeseli” (2 Program)

-“2000’e Dogru Kentlerimiz” (6 Program)

-“Firtina Vadisi” (Belgesel)

-“Kaybolan Diinya” — Il (9 Program — Belgesel

-“Bulutlara Yiiriiyiis” (Belgesel)

-“Dort Mevsim Anadolu” ( Belgesel)

-“Ttirkiye’nin Kuslar1” (3 Program — Belgesel)

- “Hayatin Kaynagi — Sulak Alanlar” (6 Program — Belgesel)



TARIH ICINDE iZMiR SINEMALARI
CINEMAS OF IZMIR IN THE HISTORY

TURKIYE-TURKEY / 1998 50’ / Betacam / Tiirkce Turkish

Yonetmen Director Oguz MAKAL
Kameraman Cameraman Aziz B. 0ZKAN
Kurgu Editing Aziz B. OZKAN

Izmir’in zengin kiiltiirel kimligi icinde 1896 yilindan baglayarak sinemanin énemli bir yer tuttugunu bu belgesel
ortaya koymaktadir.

Izmir, 19. yiizyilda kentlesmeden yasama degin birgok konuda Istanbul’dan ileri ve dncii bir kenttir. Ulkemizde
ilk film gosterilerinin yapildig1 bu kent, diizenli gosterilerin de kenti olmustur. O yillarda Pathe, Osmanli, Biiyiik
Tiirk, Milli Kiitiiphane Sinemasi gibi salonlara sahiptir...Kisa zamanda bir térene-aliskanliga doniisen film izleme
tad1 ve zevki, Cumhuriyete kadar oldugu gibi, Cumhuriyetten sonra da Ankara-Tan, Elhamra, Lale, Tayyare, Asri-
Inci, Sakarya, Majik, Yeni, Melek, Y1ldiz gibi sinemalarla siirmiistiir. Ve bu sinemalarin ¢ogu zamanin
acimasizligina dayanamayarak gidecek, sanat ve mimari kiiltiir mirasi olarak i¢lerinden biri, sadece Milli Sinema-
Elhamra kurtulabilecektir.

Izmir’in yitik sanat-kiiltiir belleginde ¢ikilan bu gorsel yolculuk belki Bunuel’in su sdzlerini bize animsatir:
“Tiim yasamimizi sekillendirenin bellek oldugunun farkina varabilmemiz i¢in, cok daha az da olsa bellegimizi
yitirmeye baslamis olmamz gerekir”...

This documentary exposes that cinema has an important place in the fertile

cultural identitiy of Izmir since 1896.
Lzmir, in the 19" century, was an avanguard city more advanced than Istanbul in many respects from urbanization to
everyday life. This city in which the first film screenings of Turkey were realized, became also the city of periodical
screenings. In those years, it had movie halls such as Pathe, Ottoman, Big Turk and National Library Cinema...The
pleasure of watching a movie became a ceremony, a habit, before the Republic and continued afterwards with movie
halls such as Ankara-Tan, Elhamra, Tayyare, Asri-Inci,Sakarya, Majik, Yeni, Melek, Yildiz. And most of these



cinema halls will disappear, unable to resist against the cruelity of time, and just one of them, National Cinema —
Elhamra, could be saved as a heritage of art and architecture.

This visual journey on the lost cultural memories of Izmir recalls those words of Bunuel: “In order to realize that
memory shapes all our lives, we must have begun to loose our memories.”

filmografi filmography

1974 Kiiciik Kacagin Ozlemi 1979 izmir’de Aile evi 1979 Pamukkale 1979 Ciraklar 1984 The End ya da Son
1988 Kula’lar Yikilmasin 1998 Cumhuriyet’in izmir’i 1999 Tarih i¢inde izmir Sinemalar1 2000 izmir’in Gérsel
Tarihi

YEDI-VEREN DUSLERI “KIRMIZI” EVERBLOOMING DREAMS-“RED”

TURKIYE TURKEY /2000 27°20” / Betacam / Tiirkge Turkish

Yonetmen Director Ismet YAZICI EMIR

Yapim Yonetmeni Executive Producer ~ Mehmet AKDIL — Hakan BISKIN
Kameraman Cameraman Mustafa YENIPAZAR

Miizik Music Akin YILMAZ

Kurgu Editing Ozlem BIRECIK

Yedi boliim olarak hazirlanan “YEDI-VEREN DUSLERI”, her béliimde bir rengi anlatiyor. Bu
renklere felsefede, psikolojide, mitolojide, teozofide, tarihte, sanatta kisaca evrensel kiiltiiriin
icinde yliklenen anlamlar incelenirken, evrensel kiiltiiriin i¢inde yiiklenen anlamlar incelenirken,
evrensel bilingaltini olusturan en 6nemli kodlarin arasinda yer alan renklerin diinlimiizii ve
dolayistyla bugiliniimiizii nasil etkiledigini anlatiyor. “KIRMIZI”, dizinin ilk boliimii.

Gecmisin izleri arasina daldiginizda, binlerce yillik kiiltiiriin bilingaltini olusturan iki temel
sOzclikle karsilagiriz: Kan ve Ates. Bu iki s6zciigiin ortak rengiyse KIRMIZI... Kirmizinin s6zii,
bu ortak dilin i¢inde bize insan1 anlatir. Derinlerimize yerlesmis en temel duygularimizi agiga
cikaran, bizi birlestiren-ayiran, tutkuyu, ihtirasi, aciy1 anlatir...Yaratictyil, dogusu anlatir...Hayati
bastan KIRMIZI, bize insanin kendiyle sinavini anlatir; kendini yogurusunu...

“EVERBLOOMING DREAMS” produced as 7 episodes, reveals a different color in each episode. While examinig
the meanings of these colours in philosophy, pschology, mythology, history, and in art, the documentary shows how



colors - which are among significant codes that constitute universal subconscious - affect our past and so our
present. "RED” is the first episode of the series.

We meet with two words when we become absorbed in the tracks of the past: Blood and Fire. The common color of
those words is red...Word of red tells us about the humankind in this common language. It tells about passion,
ambition and pain which bring out our basic feelings and connects and separates us...It tells about the creator and
birth. RED tells us the examination of human with himself; how he kneads himself...

festivaller ve diiller festivals and awards .
“Yedi-Veren Diigleri” Gazeteciler Cemiyeti’nce 2000 yilinin En Iyi Kiiltiir Programu segildi.

filmografi filmography
2000 “Kiiltiirlerde Orug” / TRT (1. Boliim)

2000 “Yedi-Veren Diigleri” / TRT (7. Boliim)
1999 “Suretteki Sir”” / TRT (13 Boliim)

ANADOLU ISIGI THE LIGHT OF ANATOLIA

TURKIYE-TURKEY /1999 39’ / Betacam / Tiirkce Turkish

Yonetmen Director Nedret CATAY

Yapim Yoénetmeni Executive Producer Nedret CATAY

Kameraman Cameraman Erding TUNC

Kurgu Editing Turgay BELEN, Serap FIRAT MUTLU,
Giiglii KOSELI

“2000 Diinya Inan¢ Y1l1” nedeniyle hazirlanan; Diinyanin ilk yerlesim noktalarindan biri olan Karain magaralaridan
Catalhoyiik’e, Gordion’dan Urfa’ya, Nemrut’tan Siimela’ya, Meryem Ana’dan Kapadokya’ya kadar pek ¢ok inang
ve medeniyetin yasadigi bolgelerde dolasan bir belgesel...

A documentary produced because of “2000 World Belief Year” , walks around many regions, from Karain Cavern -
one of the first settlements in the world - to Catalhéyiik, from Gordion to Urfa, from Nemrut to Siimela, from Virgin
Mary to Cappadocia.

festivaller ve odiiller festivals and awards

Festival Eco 2000 (UNESCO)



UNESCO Insanlararasi Baris ve Hosgorii Odiilii

filmografi filmography
1979-1980 “Gokkusagr”
1986 “Tomurcuk” (Abu Mansiyon)
1988-1989 “Susam Sokag1” (Altin Kelebek Odiilii)
1996 “Giindemde Sanat Var” (Cagdas Gazeteciler Cemiyeti Odiilii)
1998 “Beyoglu Zaman iginde” (Sedat Simavi Odiilii)
“Atilla Ilhan’la Zaman I¢inde Bir Yolculuk”

DEPREM EARTHQUAKE

TURKIYE-TURKEY /1999 40’ / Betacam SP / Tiirkce Turkish

Yonetmen Director Canan EVCIMEN

Yapim Yénetmeni Executive Producer Umit Ziya ISIK

Kameraman Cameraman Mustafa ALBAYRAK, Haci1 KILIC
Miizik Music Jan GARBAREK “Rites”

Kurgu Editing Deniz CANKAYA

bl

17 Agustos 1999°da yasanan Kocaeli depremini konu alan 3 bélimlik belgeselin 2. béliimi “Hiizniin Ardindan...”
Ilk boliimde genel bir degerlendirmesi yapilan depremin, bu bdliimiinde tanimi, olusumu ve Kuzey Anadolu fay
hattinin tarih iginde gelisimi anlatiliyor....



“Behind The Sorrow” is the second episode of the documentary about Kocaeli eartquake that happened on August
17™ , 1999. The first episode is devoted to a general evaluation about the earthquake. In this part the formation of
the earthquake as well as the activities of North Anatolian fault line throughout history are explained.

festivaller ve odiiller festivals and awards
Sedat Simavi Vakfi TV Qdﬁlleri
Ovgiiye Deger Belgesel Odiilii

filmografi filmography

1999-2000 “Deprem” (Belgesel / 3 Boliim)

1997 “Solgun bir Sar1 Giil” (Sinema Filmi)
34. Antalya Altin Portakal Film Festivali Jiiri Ozel Odiilii-En lyi Yardime1 Kadi Oyuncu Odiilii
11. Adana Altin Koza Film Festivali En Iyi Goriintii Yénetmeni-En lyi Ugiincii Film

1994 “Hoscgakal Umut” (Sinema Filmi) 43. Uluslararas1 Mannheim Film Festivali.

1993 “Karalarin Memetleri” (Stiidyo Drama)

1992 “Bebek Uykusu” (Stiidyo Drama)

1992 “Paydos” (Stiidyo Drama)

1992 “Ayla Ogretmen (Stiidyo Drama)

1990-1992 “Bir Konu Bir Konuk” (Stiidyo )

1990-1992 TRT INT “Merhaba” (Canli Yayin Programi)

1990 “Cars1-Pazar Istanbul” (4 Béliim)

1989 “Saltanattan Cumhuriyete” (Belgesel)

1989 “I.Indnii Zaferi” (Belgesel)

1989 “IL.Indnii Zaferi” (Belgesel)

1988 “Elli Y1lin Ardindan” (5 Boliim)

1987 “Ata’y1 Anmak” (Belgesel)

1987 “iste Beyoglu” (3 Béliim) Giinaydin Gazetesi Y1lin En Iyi Belgesel Yapimi Odiilii

1987 “Ziya Osman Saba” (Belgesel)

YENI TURK HARFLERI THE NEW TURKISH ALPHABET

TURKIYE-TURKEY /2000 24’ 38” / Betacam SP / Tiirkce Turkish

Yonetmen Director Abdulhamit AVSAR
Kameraman Cameraman Saim TUYGAN, Tevfik RUZGAR
Miizik Music Fikret AMIROV “Tale of Nasimi”

Kurgu Editing Turgay BELEN



Filmde, M.Kemal’in Falih Rifki’ya s6yledigi “Bu, ya 3 ayda olur ya hi¢ olmaz!” sézlerinden yola ¢ikilarak, ¢agdas
Tiirkiye’ nin en énemli doniim noktalarindan biri olan Latin esasli alfabenin nasil hayata ge¢irildiginin oykiisii
anlatilmakta.

Atatlirk’tin 9 Agustos 1928°de bu konuyu halka ilk kez duyurmasindan, yeni harflerin resmen kabul edildigi 1 Kasim
1928 tarihleri arasindaki donemde, nelerin yasandigi, direnmelerin nasil asildigi ve bu baglamda, M. Kemal’in
siyasal kisiligi ile reformcu ve 6gretici kisiliginin nasil birlestirdiginin alt1 ¢izilmekte. Ayrica yonetici kesim ile
aydinlarin olaya bakislar1 vurgulanmakta.

Setting out from the words of M. Kemal to Falih Rifka *“ This will be realized in 3 mounths or
never!”, the documentary tells the story of the reception of Latin alphabet which is one of the
most significant changes of contemporary Turkey.

It underlines how M.Kemal unifies his reformist and educative personality by exploring what was
experienced and how the difficulties were overcome between the announcement of the reception
of Latin Alphabet on August 9" 1928 and official accceptance of new letters on November 1°
1928. It also emphasizes the views of administrators and intellectuals.

filmografi filmography

“Ikinci Gerdan”

“Bayram ve Gelenek” (2 Bolim)
“Tiirkii Defteri” (26 Boliim)

“ Laf-1 Glizaf” (13 Boliim)

“Bir Imha Plan1: Sevr”

OSMANLI DEVLETI’NIN DOGUSU BIRTH OF OTTOMAN EMPIRE

TURKIYE-TURKEY /2000 30’ (9 BOLUM) /Betacam / Tiirkge Turkish



Yonetmen Director Nese SARISOY, Zafer KARATAY
Goriintii Yonetmeni Director of Photography Bekir YILDIZCI

Kameraman Cameraman Bekir YILDIZCI, Ahmet AKBAL
Miizik Music Hasan Cihat ORTER
Kurgu Editing Hiiseyin ALAN, Tursun IPEK, Nilay BILGEN

Osmanli Devleti’nin Dogusunu Etkileyen Sartlar - Tiirk kimligi: Tirklerin Anadolu’ya go¢ nedenleri, Selguklu
devlet geleneginin Osmanli’ya etkisi, Osman Gazi’nin jeopolitik ve stratejik seferleri, fetihleri ve savas taktikleri.
Osmanli Devleti’ni Olusturan Yapt Taslari: Istimalet, adalet anlayisi, gaza ve nokerlik miiesesesi, ahiler ve fakilar,
imar faliyetleri

Orhan Gazi Donemi: Orhan’'min fetihleri, devleti tiim kurumlariyla olusturmasi, Osmanli ve
Tiirk Beyliklerinin deniz faaliyetleri, Rumeli’nin Fethi anlatilmaktadir.Osmanli 'nin éniinde
batimin kapilart agilirken belgesel son buluyor.

Conditions that influences the rise of Ottomans - Turkish Identity: The reasons of immigration of Turks to
Anatolia, influence of Seljukid state traditions on Ottomans, geopolitic and strategic campaigns,conquests and
tactics of Osman Ghazi.

Building Stones of Ottoman Empire: the idea of justice, gaza, ahis and construction activities.

Period of Orhan Ghazi: The conquests of Orhan, formation of the state with all its institutions, naval activities of
Ottoman and Turk Beys, and conquest of Roumelia are narrated. The documentary ends when gates of the Weat
open up for the Ottomans.

filmografi filmography

ZAFER KARATAY NESE SARISOY

1987 “Tirk Maden Sanat1” 1989 “Bedri Rahmi Eyiipoglu” (Yo6n.Yrd.)
1989 “Bedri Rahmi Eyiipoglu” 1991 “Kimali Kogum Siirmeli Koyunum”
1989 “Bizim Altan” (Erbulak) (Yardimci Mein Yazari)

1989 “Preveze Deniz Zaferi” 1994 “Kirim Belgeseli” (II. Yonetmen)
1991 “Kinali Kogum Siirmeli Koyunum” 1999 “Arsivdeki Osmanli Hazineleri”

1994 “Kirim Belgeseli” 2000 “Osmanli Devleti’nin Dogusu”

2000 “Osmanli Devleti’nin Dogusu”

DONUSUM CONVERSION



TURKIYE-TURKEY /2000 30’ (6 BOLUM) / Betacam SP/ Tiirkce Turkish

Yonetmen Director Semra GUZEL
Yapim Yénetmeni Executive Producer Semra GUZEL
Kameraman Cameraman Erding TUNC
Miizik Music Tanju DURU
Kurgu Editing Gazel KUTLAR

Osmanli’dan giliniimiize uzanan ¢izgide Tiirk toplumunun kendine 6zgii modernlesme ¢abalarini, bir “ileri-geri”
¢atigmasi ekseninde inceleyen 6 boliimlik belgesel dizi. Festivale sunulan 4. boliimde Seyh Sait isyant ve
bastirilmasi, tekkelerin kaldirilmasi, tarikatlarin yasaklanmasi Tiirkce ezan ve tepkileri anlatiliyor. Menemen olayzi,
bastirilmasi ve sonuglari, 10 yilda gerceklestirilen biiylik doniigiim ve sancilar1 irdeleniyor.

A 6-episode documentary series which examines the unique modernization Turkish society went through from the
Ottoman period to present, on an axis of “backward-forward” conflicts. The 4" episode, reveals Sheik Sait rebellion
and its suppression, closing of tekkes, prohibition of tarigas, call to prayer in Turkish and reactions. It examines the
Menemen Event and its consequences. It is the story of the great transformation realized in 10 years.

filmografi filmography
1998 “Ilhan Amca” (Y6netmen: Semra Giizel- Aydin Bulut)
2000 “Doniigiim” (6 Boliim)



OSMANLI’DA HAREM THE OTTOMAN HAREM

TURKIYE-TURKEY /1999 38°15” / Betacam SP / Tiirk¢e Turkish

Yonetmen Director Ozlem OKUL

Yapim Yonetmeni Executive Producer Giines BUHARALI

Goriintii Yonetmeni Director of Photography Mustafa YENIPAZAR

Kameraman Cameraman Mustafa YENIPAZAR, Tevfik OBER
Kurgu Editing Murat BOR

600 yillik Osmanli imparatorlugu’nun yaklasik 400 y1l boyunca yonetildigi mekan olan Topkapi Saray1 ve bu
sarayin en ¢ok merak edilen boliimii Harem...Padisahin evi ve dolayisiyla sarayin kalbi olan Harem, iizerine
efsaneler ¢cogaltilan ve cinsellik temasiyla birlikte akla gelen bir mekan. Oysa ki tarih aragtirmacilari igin cinsellik,
koskocaman Harem Puzzle nin kiigiik bir pargasidir.

Padisah, Topkap1 Sarayi’ndan iilkesini yonetirken giiciinii iki kurumdan alir. Birincisi, son derece gelismis ve zengin
Osmanli biirokrasisine insan giicii yetistiren Enderun Mektebi.ikincisi de hanedanin devam edebilmesi i¢in acinin ve
mutlulugun egitiminden gecen, cesur, ¢evresine ilham ve heyecan veren kadinlar yetigtiren bir bagka okul; Harem.
Bir baska deyisle, Harem, devlet ricaline esler yetistiren bir okuldur. i¢inde padisahin yam sira, cariyelerin, valide
sultanlarin, sehzade ve sultan kizlarinin, hizmet gorevlilerinin yasadigi haremin konuskan mimarisi, bu gizemli
mekanin iligkiler agin1 net olarak agikliyor. Harem...Burasi, Topkap1 Sarayi’nda hiikiim siiren Osmanli
hanedanlarinin 1540’lardan, 1900°1ii yillarin bagina kadar siirmiis 6zel yasamlarinin gézlerden saklanan mekaniydi.
Siyasetin tam i¢inde olabilmis, lider kadinlarin seriivenlerine tanik olmus bir mekan.

Topkapt Palace... where Ottoman Empire was governed for 400 years and Harem, the section of the palace which
arouses curiosities the most...Harem, being the Sultan’s house, is not only the heart of the palace but also a place
recalled with legends and sexual themes. However, for historians, sexuality is only a small part of the big Harem
puzzle.

Sultan, while governing his country took his power from two institutions: from the School of Enderun where people
were educated for highly developed Ottoman bureocracy and from Harem, another school where brave women are
educated with pain and happiness to secure the continuation of the dynasty. In other words, Harem was the school
which raised wives for statesmen. The loquacious architecture of Harem, in which concubines, mothers of the
reigning sultan, shahzadahs and sultan’s daughters and servants lived, explaines clearly the network of relations of
this mystical place. Harem... Here is the place where private lives of the Ottoman Dynasty were concealed between
the years of 1540-1900. A place in the middle of politics... a witness to the adventures of leader women.



DEMIRYOLLARI RAILROADS

TURKIYE-TURKEY /1999-2000 35°29” / Betacam / Tiirkce Turkish

Yonetmen Director Liitfi OZARSLAN

Yapim Yénetmeni Executive Producer Liitfi OZARSLAN

Goriintii Yonetmeni Director of Photography Cengiz KARADENIZ

Kameraman Cameraman Cengiz KARADENIZ, Tamer BOLU
Miizik Music Murat OZYUKSEL

Kurgu Editing Liitfi OZARSLAN

Demiryollarinin Osmanli tarihindeki gelisimi ve Cumhuriyet donemiyle birlikte gdosterdigi gelisme.

The documentary is about the development of railways in the Ottoman history and their progress during the
Republic.

filmografi filmography

1998 “Zamanin Pesinde”

1999 “Water Cultur”,“Could End Warm: T _aditional Japan Paper”, “The First Step”
(Japon NHK televizyonu i¢in)

2000 “Demiryollar1” (11 Boliim)



SABUN KOPUGU GIiBI JUST LIKE A SOAP BUBBLE

TURKIYE-TURKEY /1990-2000 26°35” / Betacam / Tiirkce Turkish

Yénetmen Director Sezen UNAL

Yapim Yonetmeni Executive Producer Sezen UNAL

Kameraman Cameraman Ahmet FISUNOGLU

Kurgu Editing Deniz CANKAYA SALMANLI

Gaziantep’in Nizip ilgesindeki geleneksel zeytinyagli sabun iretimi.. Zeytinlerin toplanmasiyla
baslayan belgesel, bir yandan zeytinin seriivenini izliyor; 6te yandan zeytinyagli sabunun yapim
asamalarini... Biitiiniiyle insan emegine dayal, ilkel aletlerin ve yontemlerin gegerli oldugu bu
sabunculuk yakin gelecekte yok olmaya mahkum.. “Sabun Kopiigii Gibi” onun i¢in, gelecege bir

belge iletecek...

Production of tarditional olive oiled soap at Nizip, Gaziantep...Documentary starts with the collection of olives and
follows the adventures of olive in one hand and production stages of olive oiled soap, on the other. Soap making,
based on human labor with primitive tools and methods, is destined to vanish in the near future. Thus, “Just Like a
Soap Bubble” will convey a document to the future...

filmografi filmography

“Tiirkiyem” (6 Bolim)

“Sanat Insanlar1 (13 Boliim) 1990 TGS Belgesel Odiilii

“Giinlerle Gelen” (Giincel Program 152 Béliim) 1990-Tv’de 7 Gong Odiilii
“Gegmisin Aynasindan Antika” (13 Boliim)

“Soziin Bittigi Yer” (13 Boliim)

“Camurdaki Sir” (8 Bo6liim)

“Osmanli’da Mizah”

“Sabun Kopiigii Gibi”



GUNUMUZDE BiR HEZARFEN: AHMET YAKUPOGLU
HEZARFEN OF TODAY: AHMET YAKUPOGLU

TURKIYE-TURKEY / 1999 25’/ Betacam SP / Tiirkge Turkish

Yonetmen Director Mustafa KARAKAYA

Kameraman Cameraman Halil ELMAS, Kamil KAYALI
Miizik Music Neyzen Tevfik Ney

Kurgu Editing Meltem KUYUCU, Cemile ATASOY

Film 1920 yilinda Kiitahya’da dogan, 1944 yilinda Giizel Sanatlar Akademisi’ni bitiren Ahmet Yakupoglu’nun
yasami ve eserlerini anlatmaktadir. Ogrenciyken devrinin en usta neyzenlerinden ney ve musiki, Ord.Prof.Dr.Siihely
Unver’den tezhip, minyatiir dersleri aldi. Resim, ney, musiki ve minyatiir konularinda daha sonra ¢ok 6grenci
yetistirdi. Memleketi Kiitahya’ya yerlesen Ahmet YAKUPOGLU miizecilik, restorasyon konularinda da caligmalar
yapmaktadir.

The documentary tells the life and works of Ahmet Yakupoglu who was born in Kiitahya in 1920 and graduated from
Academy of Fine Arts at 1944. During his school years, he took lessons of reed flude and music from masters of his
period, and lessons of gilding and miniature from Prof.Dr. Siiheyl Unver. He raised many students on painting, reed
flude, music and miniature. Ahmet YAKUPOGLU, settled now in Kiitahya, is doing work on restoration and
museology.

filmografi filmography

1977-1985 Yillart arasinda televizyonda Cocuk Programlari

1985...“Dr. Nurettin Topgu”, Mehmet Akif Ersoy”,*“Yasayan Ge¢mis-Evler ( 4 Bolim),
“Yasayan Ge¢mis-Vakif Eserleri (4 Boliim),” Mimar Sinan “(4 Boliim Dramatik Belgesel)
“Basin Yayin ve Enformasyon Gn. Md. 60 Y1l1”,“Halk El Sanatlar1” (13 Bolim)
“Ahmet Yakuboglu” (1 Bolim)



BIiTMEYEN TURKU NEVER-ENDING BALLAD

TURKIYE-TURKEY /2000 60’/ Betacam / Tiirkce Turkish

Yoénetmen Director Sevgi KARTARI, Hatice GURLER
Yapim Yonetmeni Executive Producer Sevgi KARTARI

Goriintii Yonetmeni Director of Photography Okay ALBAYRAK

Kameraman Cameraman Berkant COLAK, Biilent KAVADARLI
Miizik Music Anonim

Kurgu Editing Zeynep ERKOVAN, Cem GURDAL

Bitmeyen Tiirkii adl1 belgesel programda I. ve II. Diinya Savasi, II Diinya Savasi ve Nazi zulmii, savas sonrast
Avrupa ve Tiirkiye’nin ekonomik, sosyal ve siyasal durumu, Berlin duvari, Avrupa’y1 kalkindirma hareketleri,
Tiirkiye’ nin savag sonrasi ekonomisi, siyasal hareketliligi, igsizlik, koyden kentte go¢, gecekondulasma ve 60’11
yillarda baglayan Avrupa’ya is¢i gocii; go¢ sonrasi iscilerin gittikleri iilkelerdeki konut, dil ve ¢aligma kosullarmin
zorlugu ve Almanci kavraminin ortaya ¢ikisi anlatiliyor.

World War | and World War 1l, Nazi cruelty, economic, social and political situation of Europe and Turkey after the
war, Berlin Wall, development movements of Europe, political movements, unemployment, migration, formation of
shanty-towns in Turkey, immigration of Turkish workers to Europe in 1960s; difficulties of residence, language and
working conditions in foreign countries where the workers emigrated and emergence of the concept of “Germanist”
are explored in the documentary.

filmografi filmography

SEVGI KARTARI HATICE GURLER,;
“Demiryollarimiz” “Unsere Heimat” (Almanca ve Tiirkce)
“Calisma Diinyas1” “Bitmeyen Tirki”

“Yunus Emre”

Bagbakanlik Arsivi

“Bizim Insanlarimiz” (Almanya’da hazirlanmistir)
“Unsere Heimat” (Almanca ve Tiirkge)
“Bitmeyen Tiirkd”



SOBANIN OYKUSU STORY OF THE STOVE

TURKIYE-TURKEY /2000 55’/ Betacam / Tiirkce Turkish

Yonetmen Director Tiilin SERTOZ

Yapim Yénetmeni Executive Producer Tiilin SERTOZ

Kameraman Cameraman Alper TURKDOGAN, MehmetGULMEZ, Sarper HOKNA,
Hayri COLASAN, Volkan CINAR, Mazlum DEMIRBAG,
Ugur HOSAFCI

Miizik Music Can ATILLA

Kurgu Editing Yusuf SEN

Sehir merkezlerinde soba ve onunla birlikte gelen yasam bigimi tamamen unutuldu. Oysa orta yasin biraz tizerindeki
herkesin anilarinda sobanin biiyiik bir yeri vardir. Sehirde bilyliyen ¢ocuklarin ¢ogu hayatinda hi¢ soba gérmemistir
bile. Oysa Anadolu’nun her yerinde soba hala hayatin 6nemli ve vazgegilmez bir parcasidir. Bir asir kadar 6nce
sobalar saraylarin bile bas kosesinde yer alirdi, bugiin ise soba tamamen sinif degistirmis durumda. Sobalarin
sessizce sahitlik ettigi konugmalar artik 6nemli iilke ¢apinda kararlar degil varolmanin temel kosullarina, ekmek
parasina ait konusmalar...

At city centres stove and the life style it brings with it, are completely forgotten. However, in the memories of those a
little above the middle ages, stove has a great place. Children grown up in cities have not even seen a stove in their
lives. But in all over Anatolia, it is still a crucial and indispensable part of life. About a century ago, stoves were
placed even in palaces, but today it completely changed class. Discussions witnessed by stoves are not about state
decisions any more, but about basic needs of survival.

filmografi filmography

1999 “Bir Golge Gegti Diinyadan” (30” ), “Gokkubbede Gezintiler” (7 x 30”)
1996 “40 Y11 Sonra ODTU’lii Olmak” (4 x 30”)

1995 “Merhaba Bilim” (50 x 15”)

1993 “Pehlivan’in Diisii” (30° ), “Matematigin Aydinlik Diinyas1” (4 x 30°)
1992 “Adem ile Havva’dan Giiniimiize Kadin ile Erkek” (6 x 30”)

1991 “Tren Penceresinden Bu Diyar” (7 x 30°)

1989 “Anadolu’da Bahar” (3 x 30”)



1988 “50 Yilin Ardindan” (30°)

1987 “Anadolu’da Bir Tren Yolculugu”,“Fikret Mualla-Resam” (30°), “Insanlar ve Ayakkabilar1” (30°)
1987 “ Su Gibi Aziz” (30”), “Karincalar” (30’ )

1986 “Yiyip Gegtigimiz Yogurt” (30’),“Kandilli Rasathanesi” (30’), “Deprem Kusaginda” (2 x 30°)

ZIRVEDEKI KOSK PAVILLION ON THE HILL

TURKIYE-TURKEY /1999 25’ 07” / Betacam / Tiirkce Turkish

Yonetmen Director [lknur DALKIRAN

Yapim Yénetmeni Executive Producer Ilknur DALKIRAN

Goriintii Yonetmeni Director of Photography Cemalettin IRKEN

Kameraman Cameraman Ugur HOSAFCI, Tiiger SAYGILI

Miizik Music Can ATILLA

Kurgu Editing Yusuf SEN, Giinsel TEMREN, A Nihat ATAOGLU, Nurettin
iSSEVER

Ankara’nin Cankaya kdyiinde 1800°1ii yillarin sonlarina dogru bir bag evi inga edilir. O yillarda ne bag evinde
yasayanlar ne de evin bilinmeyen mimari, 1921 yilindan itibaren bu miitevazi bag evinin bir ulusun kaderine taniklik
edecegini tahmin dahi edemezdi.

iki katli tahta kepenkli “Kasapoglu Villa” diye anilan bu miitevazi bag evi M.Kemal’in 1921’in baharinda
tasinmasiyla her anlamda zirveye oturur.

Cankaya koskiiniin duvarlar1 Sakarya’dan Biiyiik Zafer’e, Mudanya’dan Lozan’a pek ¢ok tarihi karar ve
kutlamamalara tanik olur.

Yemek salonu nice akademik sofra sohbetlerine, Miinir Nurettin Selguk, Safiye Ayla gibi nice sanatg¢ilara kucak
agar.

Atatiirk’tin biiyiik nutkunu kaleme aldig1 kiitiiphane ulusun gelecegini belirleyecek kiiltiir ve sanat savaslarinin
karargahi olur bir anlamda; Cumhuriyet’in kurulusu, Is Bankas1 kurulusu, tiirk kadinina segme ve secilme hakkin
taniyan yasalarin hazirlanisi, dil ve tarih ¢aligmalari ve digerleri bu kiitiiphane duvarlar1 arasinda hayat bulur.

M. Kemal Atatiirk’iin 6mriiniin 11 yilin1 gegirdigi i¢inde siyasi, sosyal, kiiltiirel, ekonomik ve kisisel cok dnemli
anilarin barindig1, simdi miize haline getirilmis olan Miize Kosk, 1 Boliim ve 30 dakika olarak hazirlanan belgeselde
bu anilar gergevesinde, ele anilmaktadir.



At the end of 1800s, a farm house was built in Cankaya Village, Ankara. In those years, neither the owners nor the
unknown architect of farm could not even imagine that this modest farm would be the wittness to the destiny of a
nation after 1921.

“Kasapoglu Villa”, the doublex modest farm house with wooden shutters, reaches to the top in every sense when
M.Kemal moved in here in the spring of the year 1921.

Walls of Cankaya Villa witnessed many historical decisions and celebrations from Sakarya to Great Victory, from
Mudanya to Lausanne.

The dining room showed hospitality to many academic discussions, and to many artists such as Munir Nurettin and
Safiye Ayla.

The library in which Atatiirk wrote his oration became in a sense the headquarters of cultural and artistical wars to
determine the future of a nation. Estabilishment of the Republic, constitution of Is Bank, preparation of laws,
language and history studies and others have their births between the walls of that library.

Atatiirk had lived 11 years of his life in the Villa Museum which sheltered crucial political, social, cultural, economic
and personal memories.

filmografi filmography

“Atatiirk ve Inkilaplar1” “Anadolu’daki Manastirlar” “Dinle Neyden” TV’nin 30 Yilinda Cocuk, Genglik ve Drama
Programlarnn  “Zirvedeki Kosk” “Lalenin Oykiisii”

HALFETI - SUYA DONUSEN TOPRAKLAR
HALFETT - LAND OF HOPE AND MISFORTUNE

TURKIYE-TURKEY / 1999 45’/ Betacam SP / Tiirkge Turkish

Yonetmen Director Kerime SENYUCEL

Yapim Yonetmeni Executive Producer Kerime SENYUCEL

Goriintii Yonetmeni Director of Photography Haldun OZKANLI
Kameraman Cameraman Haldun OZKANLI

Miizik Music Yeni Tiirkii-Derya KOROGLU
Kurgu Editing Meltem KUYUCU ATAOGLU

Halfeti, Sanliurfa’ya bagli, Firat’in kiyisinda bir ilge. Firat kiyisindaki 41 koyle birlikte yarisina yakin boliimii sular
altinda.

Halfeti- Suya Doniisen Topraklar, 1997°den itibaren Birecik barajiyla Firat’in iki yanina gelecek degisimi insani,
toplumsal ve ekonomik boyutlari ile belgeliyor. 1997’den beri izlenen kisilerin ve ailelerin yagamlart; bélgenin
degisimi; devletin bu degisimi kolaylastirmak i¢in yaptiklart anlatiliyor. Diinya medeniyetinin kaynagi olan Firat
tarihi adiyla Yukar1 Mezopotamya’nin yeni bir kiiltiir donemine gecisi dykiileniyor.

Halfeti, a town of Sanlwrfa on the banks of Euphrates is among the 41 villages that are inundated almost up to their
half.

Halfeti-Land of Hope and Misfortune, documents the social and economic changes experienced at two sides of
Euphrates caused by Birecik Dam since 1997. It reveales lives of the people and families observed; changes in the



region and the assistance of the state to facilitate the process of change. It is the story of the transition that
Mesopotamia is going through from being the source of world civilization to a new cultural period.

festivaller ve odiiller festivals and awards
Samos Uluslararasi Festival (Gosterim)
Ankara Uluslararasi Film Festivali (Gdsterim)

filmografi filmography

1978 “Tiirk Sinemas1”, “Diinya Sinemas1 Baslangi¢ Yillar1”
1979 “Yasatilan Gegmis”, “Hatay”, “Bir Kazinin Oykiisii”, “Diin, Bugiin, Yarmn”
1980 “Miizecilik”

1983 “Postacinin Diinii ve Bugiinii”, “Tiirk El Sanatlar1”
1984 “Eski Eser Kacakcilig1 ve Tahribi”, “Zafer Otesi”, «
1985 “23 Nisan Demokraside ilk Adim”

1987 “Sanatimiza Ug Bakis”, “Sanatimizla Anadolu”

1989 “Yagmalanan Anadolu”

1990 “Avrupa’da Kiiltiir ve inang” (BBC Ortak)

1991 “Yiizyilimiz Tiirk Resmi”

1992 “Yasanan Bir Giin”

1993 “Acistyla Tatlistyla Hayatimiz Arabesk”

1995 “Sinemay1 Sanat Yapanlar”

1998”GAP Giineydogunun Gergeklesen Riiyasi”
1998-1999-2000 “Halfeti Suya Doniisen Topraklar”

MEVLANA VE SEMA MEVLANA AND WHIRLING DANCE

TURKIYE-TURKEY /2000 50° /Betacam SP / Tiirkge Turkish

Yonetmen Director Semra SANDER

Yapim Yoénetmeni Executive Producer Semra SANDER

Kameraman Cameraman Yavuz TURKERI

Miizik Music Can ATILLA / Geleneksel Sema Miizigi
Kurgu Editing Soner TUNUSLU

Mevlana’dan dnceki donemlerde de yapilmasina ragmen sema, Mevlana’ya atfedilen dini bir danstir. Oliimiinden
¢ok sonra oglu ve torunu tarafindan kurallara baglanmis olan giiniimiiz sema toreni, biitlinliyle Mevlana’nin
felsefesini yansitan sembollerden olusur.

Mevlana ve Sema, bildigimiz ve alistigimiz diinyanin 6tesindeki bir gergeklige isaret eden bir kapidir. Buna gore her
insanin yiireginde “sir” ad1 verilen bir sey saklidir. Bu sir her insana verilmez. Bu sirra ancak uzun g¢abalar ve liituf
sayesinde ulasilabilir.

Iste Mevlana ve Sema adli 50 dakikalik bu belgesel, bu bilinmeyen kapiy1 aralayip Sema torenini olusturan Mevlana
felsefesinin 6ziine inmeye ¢alismaktadir.



Whirling Dance, although practiced before Mevlana, is a religious dance ascribed to him. Today’s Whirling Dance
ceremony, which was bound to rules by the son and grandson of Mevlana long after his death, is a composition of
symbols reflecting Meviana’s philosophy.

Mevlana and Whirling Dance, is a door that indicates to a reality beyond of the world we know of. A ‘secret’ is
hidden in the heart of every human being. That secret is not to given to everyone, and could be reached only after
hard efforts.

The documentary “Meviana and Whirling Dance” tries to open that unknown door a little elucidate the essence of
the philosophy of Mevlana.

filmografi filmography

Metin Yazari-Yapimci- Yonetmen Olarak Yaptig1 Belgeseller

“Hayat Agac1”

“Kas / Uluburun Sualt1 Kazis1”

“Motiflerin Dili” (3 Boliim) II. Ankara Film Senligi Birincilik Odiilii, 1989 Cengiz Polatkan Odiilii,
Tiirkiye Gazeteciler Cemiyeti Odiilii

“Tanriganin C1gl1g1” (3 Boliim)

“Eski ve Yeni” (10 Boliim)

“Sivas Kangal Kopegi” (2 Boliim)

“Ankara Tiftik Kegisi”

“Ankara Kedisi”

“Van Kedisi”

“Yurtkur”

“Tanriganin izinde” 11.Ankara Film Festivali Uciinciiliik Odiilii

“Osmanli Devleti”

“Mevlana ve Sema”

Yapimum Ustlendigi Belgeseller
“Tiirk Mimarisi” (5 Boliim)
“Piri Reis’in Rotasinda Ege” (6 Boliim)

HEYKELE DONUSEN AGAC FROM WOOD TO SCULPTURE

TURKIYE-TURKEY /1999 35’ /Betacam / Tiirkce Turkish

Yonetmen Director Mihriban TANIK

Yapim Yonetmeni Executive Producer Mihriban TANIK

Goriintii Yonetmeni Director of Photography Cemalettin IRKEN

Kameraman Cameraman Cemalettin IRKEN, Egemen BAYKAL
Kurgu Editing Zeynep ERKOVAN

Degirmendere’de, 1993 yilindan bu yana, her y1l temmuz ayinda, “Uluslararas1 Ahsap Heykel Sempozyumu”
diizenleniyor. Cesitli iilkelerden gelen heykeltraslar, bir ay boyunca, bir aga¢ kiitiigiinii kesiyor, yontuyor, boyuyor
ve heykele doniistiirliyor. Bu belgesel parklarina ve sahiline yerlestirilen heykellerle, 6 yilin sonunda bir agikhava
miizesine doniisen Degirmendere’yi ve 7. Sempozyumda, bir agacin heykel olma seriivenini anlatiyor.



Cekimleri 17 Agustos 1999 Marmara depreminden 22 giin dnce tamamlanan bu belgesel depremde yasamlarini
yitirenlerin anisina adanmuistir.

“International Wood Sculpture Symposium” is held every July in Degirmendere since 1993. Sculptors from different
countries cut a trunk; sculpt, paint and transform it into a sculpture. This documentary tells about Degirmendere
which became an open museum with the sculptures placed in the coast and parks as well as the story of the
transformation of a tree into a sculpture during the 7" Symposium. The documentary, shootings of which were
completed 22 days before the Marmara Eartquake (August 17" 1999), is dedicated to those who lost their lives in
the earthquake.

filmografi filmography

“Devletlerin Bellegi Arsivler” (4 Boliim)

“Benim Adim Cocuk” (6 Boliim)

“Zamanin Durdugu Yer: Kayakoyii”

“Diinya Bizim Tek Evimiz”

“Anadolu’nun Solan Rengi: Semahlar”

“Gtlizelyurt”

“Heykele Doniisen Agag”

DAGLAR ve RUZGAR THE MOUNTAINS AND THE WIND

TURKIYE-TURKEY /1998 30’ /Betacam / Tiirkce Turkish

Yonetmen Director Nilgiin EROGLU MAKTAV
Kameraman Cameraman Kazim ATAKAN, Sezai ZABUN
Kurgu Editing Tarkan KIZILHAN

“Daglar ve Riizgar” ger¢ekei yaklasim ve elestirel tavri ile Tiirkiye edebiyatina yeni bir boyut kazandiran Sabahattin
Ali’nin yagam dykiisiinil anlatan bir belgeseldir.



Sabahattin Ali, hikaye ve romanlarinda, ac1 ¢eken, ezilen kii¢lik insanlarin yasamini konu aldi. Segkinlerin ve
biirokratlarin onlara kars1 olan kiiciimseyici tavrini kiyasiya elestirdi. Ancak kisiligi ve diislinceleriyle ugta goriilen
bir insan oldu, “Yikic1 propaganda yapmakla, komiinistlikle” 6zellikle Turanci ¢evrelerin hedefi haline geldi, eserleri
yasaklandi,diislincelerinden dolay1 cezaevlerine girip ¢ikt1. 1948’de heniiz 41 yasindayken hala aydinlatilmayan bir
cinayete kurban gitti ve 1965’e kadar Tiirkiye’de higbir eseri basilmadi.”Daglar ve Riizgar” yazarin yasam oykiisiinii
ve edebi kimligini konu almasinin yaninda, bir dénemin Tiirkiye’sine ayna tutan bir belgesel.

“The Mountains and the Wind” is a documentary about the life of Sabahattin Ali who brought a new
dimension to Turkish literature with his realistic and critical approach.

In his stories and novels Sabahattin Ali, took the lives of suffering and oppressed people as his subject. He criticized
the despized behaviour of elites and politicians towards them. However, he was considered as person in the extremes
because of his personality and thoughts. He became a target especially for the Turanist thinkers because of
‘destructive propagandization and communistic activities’. His works were prohibited, and he was impriosoned
several times due to his thoughts. In 1948, when he was 41 years old, he fell victim to an unlighted murder. Until
1965 none of his work was published in Turkey. Besides telling about the life story and literary identity of an
author, “The Mountains and the Wind” also mirrors a particular period in Turkish history.

filmografi filmography

1988 “Kaybolan Meslekler”

1990 “Bir Zamanlar Bir Yerde”, “Degisen Diinya, Degisen insan”

1992 “Garlar”, “Unutulmus Bir Mevsimde”

1993 “Antikten Bugiine”

1995 “Bir Parga Kiiltiir Verir misiniz?”, “Son Bakista Ask”, “Cennete Agilan Pencere” (Tevfik Fikret)
1996 “ Kapilar Agilinca”, “Benim Adim Munise” (Resat Nuri )

1997 “Gegtigim Giinlerden” (Hasan Ali Yiicel) Metin Yazar1 ve Yapimct

1997 “Hayat Bir Oyundur” (Oguz Atay)

1998 “Daglar ve Riizgar” (Sabahattin Ali), “Roman Gibi” (Sabiha Sertel)

1999 “Garip” (Orhan Veli) Metin Yazari ve Yapimcei ,“Bitmeyen Hayat” Metin Yazar1 ve Yapimci
1999 “Isiga Dogru”, “Ekmek Kavgas1” (Orhan Kemal), “Ey Gamli Ulke” (Yakup Kadri)

1999 “Sular Cagirird1 Bizi” Metin Yazar1 ve Yapimect

BiR GAZETECININ OLUMU: METIN GOKTEPE
THE DEATH OF JOURNALIST: METIN GOKTEPE

TURKIYE-TURKEY /1999 26’ /Betacam / Tiirkce Turkish

Yonetmen Director Esra DOGRU ARSAN
Yapima Producer Esra DOGRU ARSAN



Goriintii Yonetmeni Director of Photography Esra DOGRU ARSAN

Kameraman Cameraman Esra DOGRU ARSAN
Miizik Music Tuluhan UGURLU
Kurgu Editing Nevzat SAYACIKLI

Evrensel Gazetesi muhabiri Metin Goktepe’nin cesedi 8 Ocak 1996 giinii aksam 20.30°da Eyiip Kapali Spor Salonu
civarindaki bir biifenin yakininda bulundu. Otopsi sonuglarina gére bagindan aldig1 siddetli darbeler sonucu beyin
travmasina bagli i¢ kanamadan 6lmistii. Viicudunda ise ¢ok sayida kirik kemik ve agir darp izleri vardi. Gazeteci
Metin Goktepe, aymi giin 6glen saat 12.00 sularinda Alibeykdy’de yapilacak bir cenaze térenini izlemek ve haberini
yazmakla gorevlendirilmisti. Cenazeler 4 Ocak giinii Umraniye Cezaevinde yasamimn yitiren iki siyasi sugluya aitti.
1035 kisinin katildig1 cenaze téreninde 75 kisi polis tarafindan gozaltina alindi. Gézaltina alinanlar Eyiip Kapalt Spor
Salonu’na gotiiriildii ve gece saat 11.30’a kadar orada tutuldu.

Gorgii taniklarinin ifadelerine gore Metin Goktepe (28), spor salonu igindeki gdzalt1 siiresi iginde gazeteci oldugunu
defalarca tekrarladig1 halde 11 polis tarafindan 6ldiiresiye déviilmiistii. Oysa cesedin bulunmasindan sonra Igisleri
Bakaninin yaptig1 agiklamada “Metin Goktepe spor solunu yakinindaki 3 metrelik duvardan diiserek 6lmiis”
deniyordu. Doktor raporlari, savcilik arastirmalarinin ardindan Tiirkiye’de ilk kez bir gazeteciyi 61diirmek sucuyla
polisler aleyhine dava agilacak.

Metin Goktepe davasi, bir ¢ok insan haklar1 savunucusu avukat esliginde ve ¢ok sayida gazetecinin katilimiyla
basladi. Polisler mahkeme salonuna getirilmediler. Gorgii taniklarinin ifadeleriyle yiirityen mahkemeler, “Giivenlik
gerekgesiyle” Istanbul digindaki illerde yapildi. Buna ragmen bir gurup gazeteci, kdse yazari ve sanatc1 1srarla her
durusmayi izleyerek Metin Goktepe davasinda gergeklerin ortaya ¢ikmasi igin ¢abaladilar.

Bu belgesel Metin Goktepe’nin dliimiiyle baslayan ve biitiin diinya kamuoyunun dikkatini Tiirkiye’deki insan haklari
problemine ¢eken bu siireci isliyor. Belgesel’de Metin Goktepe’nin annesi, kardesleri gibi akrabalari yaninda is
arkadaglari, davayi izleyen gazeteciler, spor salonundaki olaylarin canli taniklar1 ve iki tarafin avukatlar1 konusuyor;
ayrica televizyonlarda yayinlanmayan arsiv goriintiileri yer altyor.

The dead body of Metin Goktepe, a reporter of Evrensel Paper was found near a buffet close
to Eyiip

Closed Sport Centre on January 8" 1996 , at 20:30. According to the results of autopsies, he died because of inner
hemorrhage caused by brain trauma after he had strong strokes on his head. He had several broken bones and
bruises . On that same day, journalist Metin Goktepe was on duty to write a news about two funerals which would
take place at 12:00 in Alibevkdy. The funerals belonged to political criminals who died in Umraniye Prison on
January 4™. 1035 people attended the funeral and 75 of them were took into custody by the police. They were
brought in Eyiip Closed Sport Centre and were held there until 23:30.

According to the testimony of witnesses, Metin Goktepe was beaten murderously although he repeated several times
that he was a reporter. However, in the statements of Minister of Internal Affairs it is claimed that “Metin Goktepe
died by falling down from a 3-meter-high-wall near the sport centre.”

For the first time in Turkey, a lawsuit will be opened against policemen for murdering a journalist.

Metin Goktepe case started with the participation of lawyers who defend human rights and many journalists.
Policemen were not brought to the court. The case continued with the testimonies of the witnesses and was held in
cities other than Istanbul because of “Security Reasons”.

Inspite of this, many journalists, writers and artists strived to bring out the realities by attending the court insistently.
The documentary tells about the process which began with the death of Metin Géktepe and which attracted the
attention of the world on the problems of human rights in Turkey.

Metin Goktepe’s mother, siblings, relatives, colleagues as well as journalists who attended all the courts, witnesses,
and the lawyers of both sides speak in the documentary. Archival images that were not shown on televisions are also
used.

EGE BOLGESI’NDE OLUM (RITUELLERI)
THE DEATH (RITUALS) IN AGEAN REGION



TURKIYE-TURKEY /1998 22° /M II BROADCAST / Tiirk¢e Turkish

Yonetmen Director Seyide PARSA
Goriintii Yonetmeni Director of Photography Fehmi TOGRUL-Koray ERSOY
Kameraman Cameraman Fehmi TOGRUL-Koray ERSOY
Kurgu Editing Seyide PARSA

Hayat bir birikim ve iiretim ise 6liim bunun sonucu, bedelidir. Biitiin giinler 6liimiime gider; son giin varir.

Ege Bolgesi’nde 6liim adetleri, mezarlik kiiltiirti...

Anadolu Beylikleri doneminden ve Osmanli doneminden kalan mezarlik taglar1 ve bu taslarin iizerindeki yazilarin
¢oziimlenmesi. Ege Bolgesi mezarliklarinda Alevi ve siinni kiiltiirii..

Alevi kdyii Hamzababa’da Hamzababa Tiirbesi ve Mezarligi’nda yasatilan inanislar, adetler, ritiieller yaninda Siinni
inanig1 adet ve ritiiellerin canli tutuldugu Birgi Mezarligi’ndaki Birgivi Dede ¢evresindeki toplumsal ayinler, vb...
Yasamla o6liim, yeniyle eski, taze baslangiclarla elemli sonlar igige... Ege’de mezarliklar giinliik hayatin bir parcas,
oOte diinya ile iligki noktasi..

If life is an accumulation and production, then death is its result, its price. All days lead to my death; the last day
arrives.

Death rituals and cemetery culture in the Agean Region...

Tombstones remained from Anatolian Principalities and Ottoman period and decoding process of writings on them.
Shiite and Sunni cultures in the cemeteries of the Agean Region...

The beliefs, traditions, rituals that were kept alive in the Shiite village of Hamzababa and the traditions and rituals
of Sunnis in Birgi cemetery ...

Birth and death, new and old, new beginnings and sorrowful endings are intertiwined...Cemeteries in the Agean
Region are a part of daily life, a point of relation with the other world.

filmografi filmography
1987 “Bir Oba Bir Hal1”
1989 “Birgi Evleri”, (Kiiltiir Bakanlig i¢in), “Kula’da Hali” , (Kiiltiir Bakanlig1 igin)
1998 “Diizlen’de Diigiin”, “Ege Bélgesi’nde Oliim”
Tanitim ve Egitim Filmleri (6 Bolim)



EZGIiLi YUREK-RUHI SU THE MUSICAL HEART

TURKIYE-TURKEY /1995 24’/ Dijital Betacam / Tiirkce Turkish

Yonetmen Director Ozcan ARCA

Yapimaer Producer Nurdan ARCA

Goriintii Yonetmeni Director of Photography Cetin CAVAN

Kameraman Cameraman Gokhan KOLSAL, Cetin CAVAN
Miizik Music Ruhi SU

Kurgu Editing Nevin DIREK

Ezgili Yiirek -Ruhi Su, Anadolu tiirkiilerini derleyerek essiz bir yorumla halk miizigimizde yeni bir ¢181r agan yetkin
miizik adami Ruhi Su'nun 6liimiiniin 10. y1l1 anisina yapilmis bir belgeseldir.

The Musical Heart-Ruhi Su, is a documentary produced for the memory of Ruhi Su, who died 10 years ago and who
opened a new period in Turkish folk music by uniquely interpreting Anatolian folk songs.

festivaller ve odiiller festivals and awards
1996 Uluslararast Ankara ve Istanbul Film Festivalleri

filmografi filmography

1968 “Ziirafa Sokag1” Istanbul'daki {inlii Ziirafa Sokagi’nda ¢alisan hayat kadinlar1 hakkinda kisa bir
film, Hisar Kisa Film Festivali Birincilik 6diili

1978 “Merhaba” (Konulu film) Antalya Film Festivali Giimiis Portakal Odiilii

1979 “Ug Béliimlii Kisa Film” Antalya Film Festivali Bronz Portakal 6diilii
Balkan Film Festivali ve Almanya Oberhausen
Kisa Film Festivali Genglik ve Aile Bakanlig1 Odiilii.

1995 “Ezgili Yiirek-Ruhi Su” 1996 Uluslararasi Istanbul Film Festivali

1998 “Zaman Kapsiilleri”

1999 “Yitik Zamanin izinde” 7. Icronos Arkeoloji Filmleri Festivali En Iyi Kazi Filmi Odiilii,
Fransa 2000



BULUSMA THE ENCOUNTER

TURKIYE-TURKEY /2000 52’/ Dijital Betacam / Tiirkce Turkish

Yonetmen Director Szymon ZALESKI, Baris PIRHASAN
Yapimae Producer Melek TAYLAN

Goriintii Yonetmeni Director of Photography G. Mete SENER,

Kameraman Cameraman G. Mete SENER, H. Ibrahim GURER
Miizik Music Anouar BRAHEM

Kurgu Editing Nevin DIREK

1999 Haziran ayinda, Harran'daki Antik iiniversitenin mekanlarinda ve Kale'de Istanbul-Izmir-Ankara-Antalyal: lise
ogrencileriyle, Urfa ve Harran Lisesi 6grencilerinin felsefi metinlerden yola ¢ikarak yaptiklar tartigmalar filme
alinmstir. Film, bu tartigmalar1 temel alarak farkli yorelerden gelen genglerin bakislarimi yansitmaktadir.

The discussions of high-school students from Istanbul-Izmir-Ankara-Antalya and Urfa and Harran High-school
students on philosophical texts are filmed in the June of 1999. The discussions were held in the Antique University in
Harran and in Kale. The documentary reflects the perspectives of these young people on the basis of discussions.

filmografi filmography
1991-93 "D'Est" Chantal Akerman’in Asistanligi.
1993 “Kira” Yonetmen.
1994 "Fin de Siglo" Belgesel / Senarist -Y onetmen
1995'te Compétition Filmer a tout prix ve Prix de la Communauté Frangaise de Belgique
odiillerine ve 1996'da Merit Golden Awards sertifikasina layik goriildii.
1996 "Ecole 27" Belgesel / Senarist -Y6netmen
Cinéma du Réel Festivali’nde Uluslararasi ddiiliinii,
1998'de Georges Saoul Odiilleri Mansiyonu ve Silver Spire Winner Golden Award'u kazandi.
1998 "La Tragedie Semite" Uzun metrajli film / Senarist



KESFIN KIYISINDA ON THE EDGE OF EXPLORATION

TURKIYE-TURKEY /2000 (2x30’) / Betacam SP/ Tiirkge Turkish

Yonetmen Director Hakan AYTEKIN
Yapimer Producer Ahmet HIZARCI
Kameraman Cameraman Turan YAVUZ
Miizik Music Nadir GOKTURK
Kurgu Editing Hakan AYTEKIN

“Kesfin Kiyisinda” Karkamis ve Ilisu baraj gdllerinin altinda kalacak olan bdlgedeki ulasilabilir
her tiirlii maddi-manevi kiiltiir varligimizin belgelendigi bir belgesel. Bolgede halen kazi
caligmalar yiritiilen 22 kazi alaninin ¢gekimlerinin yapildig1 belgeselin agirlik noktalarindan
birisi 12. yiizyilda Ilisu Baraj goliiniin altinda kalacak olan Hasankeyf’de yasayan El-Cezeri’nin
su ile ¢alisan ve o doneme gore olaganiistii denilebilecek araglaridir. Bunlarin baginda

Diyarbakir kalesi lizerinde bulunan saat ve normal insan boyutlarinda icecek dagitan robottur.
Karkamig Baraj golii altinda kalacak antik yerlesimler ve yine bu bolgede olan ancak Birecik Baraj golii sulari
altinda kalan “Zeugma (Belkis)’da filmde yer almaktadir.

‘Kesfin Kiyisinda’ is a film that documents the reachable physical and cultural wealth in a region that will be
inundated by Karkamuis and Ilisu dams. It was shot in 22 excavation areas where work is still continuing. One of the
concentration points of the documentary is the tools of EI-Cezeri who lived in Hasankeyf (which will be inundated
by Ilisu Dam) in the 1 om century. These tools, which are exceptional for their period, worked with water. ‘Zeugma’
and the antique settlements that will be inundated by the waters of Birecik and Karkamig Dams respectively are also
included in the documentary.

filmografi filmography

1981 "Dolmabahge ve Atatlirk" Yapim-Ydnetim Yardimcisi (Belgesel, Yon. Suha Arin)

1981 "Noel Baba’nin Cocuklar1"_Senarist_ (Kiiltiir Bakanligi’nin agtig1 senaryo yarigmasinda “Cocuk”
dalinda Birincilik Odiilii)

1982 "Kula'da Ug Giin” Yapim-Yo6netim Yardimcisi (Belgesel, Yonetmen: Suha Arin)

1984 "Anadolu'da Konutun Oykiisii" Arastirmaci ve Yapim-Yonetim Yardimcisi
(Belgesel, 2x40° Yonetmen: Suha Arin)

1986 "Firat Gél Olurken”" Kameraman (10 x 30' Yénetmen. Suha Arin-Hasan Ozgen)

1987 "Yapida Bilim" Ydnetmen Yardimcist (Tanitim filmi, Yonetmen: Savas Giivezne)

1987 "Sirlarin Kenti” Kameraman (Belgesel, Yonetmen: Hasan Ozgen - Savas Giivezne)

1987 "Selamsiz Bandosu" Senarist ve Yon. Yardimcist (Sinema Filmi,Yonetmen: Nesli Colgecen)

1988 "Hareketin Imzas1: Yonetmen Deprem" (Belgesel )

1989 "Kar1 Daglarin Ardi” Yonetmen (Emlak Kredi Bankas: adina gergeklestirilen “Eski Evler Eski
Ustalar” belgesel dizisinin VIII. boliimii)

1989 "Yasayan Golgeler " Yonetmen (Emlak Kredi Bankasi1 adina gerceklestirilen “Eski Evler Eski
Ustalar” belgesel dizisinin XI. Bolimi)

1990-1991 "Iimdat ile Zarife" Senarist ve Yénetmen Yardimeisi (Sinema Filmi Y&n.Nesli Colgecen
X. Cevre ve Doga Filmleri Festivali-Ispanya (1991) En Iyi Film Odiilii; Kiiltiir Bakanlig1 Y1lin
En lyi Filmi Odiilii (1991)



1993 "Shell - Uriin" Yonetmen (Egitim filmi, 20 dakika)

1993 "Shell - Cevre" Yonetmen (Egitim filmi, 14 dakika)

1993 "Samata" Yonetmen (TV programi 13x30”)

1996 "Altin Kent Istanbul" Yénetmen (Habitat-11 i¢in gerceklestirilen Istanbul’u anlatan Belgesel)

1997 "Renkleri Tasirken" Yonetmen(TBMM'ne bagl Milli Saraylar1 anlatan belgesel)

1997 "Diinden Yarma.."Y6netmen (TBMM Milli Saraylar’daki restorasyon ¢aligmalarini anlatan film)

1997 "Seyir Defteri"Yonetmen (Yap: Merkezi'nin tarihini anlatan tanitim film)

1997 "Yap1 Merkezi" Yonetmen (Tanitim filmi ) "ABB" Yo6netmen (Tanitim filmi)

1998 "Teknoloji Odiili" Yonetmen (TUSIAD, TTGV ve TUBITAK ’1n diizenledigi Teknoloji
Odiilii’nde finale kalan 19 iiriinii ve firmalarini igeren tanitim filmi )

1998 "Arman Kent izmit" Yénetmen (Tanitim filmi)

1998 "istanbul Awaits You" Yonetmen (Belgesel)

2000 “iki Diinya Arasinda" Senaris- Yonetmen (Kapadokya’y1 anlatan, 6 Boliimliik Belgesel Dizi) 2000 “Kesfin

Kryisinda” Senarist-Yonetmen (Belgesel 2x30)

CEBIMDE COK KUCUK ELMA VAR
THERE IS APPLE IN MY POCKET

TURKIYE-TURKEY /2000 76°40” / 16 mm / Tiirkce-Macarca-ingilizce Turkish-Hungarian-English

Yoénetmen Director Sezgin TURK

Yapim Yénetmeni Executive Producer Zafer AYDEN-Judit MIHALIK

Goriintii Yonetmeni Director of Photography A.Yileri GOKCIN

Miizik Music Tamas KOBZOS KISS-Onur TOPARLAK
Kurgu Editing Aytug AYDIN

Tiirk ve Macar iligkilerine, giincel ¢ekimler ve belgesel dokiimanlarla, giiniimiizden ve gegmisten bakis.
A look on Turkish - Hungarian relations from the present and the past with current shots and documents.

festivaller ve ddiiller festivals and awards
3. Uluslararasi Sinema ve Tarih Bulugmasi
Uluslararas1 Belgesel Film Yarigmasi

filmografi filmography

1997 “Insanini1 Yitirmis Kent: Kayakdyii” (I.Uluslararas1 Sinema ve Tarih Bulusmas: Belgesel Film Yarismasi
Ikincilik Odiilii)

2000 “Cebimde Cok Kiigiik Elma Var)



BORAN BORAN

TURKIYE-TURKEY /1999 30’/ DV / Tiirk¢e Turkish

Yonetmen Director Hiiseyin KARABEY
Yapim Yonetmeni Executive Producer Hiiseyin KARABEY
Goriintii Yonetmeni Director of Photography Hiiseyin KARABEY
Kameraman Cameraman Hiiseyin KARABEY
Miizik Music Grup YORUM

Kurgu Editing Hiiseyin KARABEY

Dort hikayeden olusan bir kayiplar filmi. Artik 6ldiigii diisiiniilen ama cesetleri bulunamayan ii¢ gencin 6ykiisii. Ve
annelerin, ogullarindan herhangi bir haber almak i¢in giristikleri inanilmaz miicadele.

Boran dogada ancak yabani olarak yasayabilen bir giivercin tiirii. Asla evcillestirilemiyor, yakalanirsa, kafese
kapatilirsa ya higbir sey yemedigi i¢in agliktan ya da kendini kafesin duvarlarina vurdugu igin yaralanarak o6liiyor.
Filmde, insanlarin bir giivercin olduguna inaniliyorsa kaybedilenler de birer Boran.

A film of losts that include four stories. Story of three young people who are assumed to be dead, but whose bodies
cannot be found. The increadible struggle of mothers to get information from their sons.

Boran is a kind of pigeon which can only live wildly in the nature. It can never be domesticated. When it is caught
and put in a cage, it dies either by rejecting to eat or by hitting itself to the walls of the cage. If people are believed
to be pigeons, then those who are lost are Borans.

festivaller ve odiiller festivals and awards

1999 Antalya Altin Portakal Uluslararast Kisa Film Festivali “Kiiltiir Bakanligi Ozel Odiilii”
1999 Avrupa Uluslararasi Gezici Filmler Festivali

2000 I.International Human Rights Film Festival Tel-Aviv Ramallah

2000 23. Poitiers International Student Film Festival

2000 19. Istanbul Uluslararas1 Film Festivali

2000 8. Tel-Aviv International Student Film Festival “En lyi Film Odiilii”

2000 Ankara Uluslararasi Kisa Film Festivali

2000 Med 2000 International Film Festival, Roma-italya

2000 Sili Uluslararast Kisa Film Festivali En Iyi Film Odiilii

2000 imola Kisa Film Festivali Jiiri Ozel Odiilii / Italya



filmografi filmography

Yonettigi Belgeseller Yonettigi Kisa Filmler  Calistig1 Belgeseller

1995 “Etrus Kamp1” 1997 “Dialog” “Adana Paris” (Yonetmen Yardimcist )
1996 “1 May1s 2 Film” 1998 “Yarg1” “Gazi Mahallesi” (Kurgu)

1997 “Bekar Hanlar1” 1999 “Boran”

1998 “Adi: Aytag” 2000 “Go6z Ucuyla”

NAZIM HIKMET SARKILARI THE SONGS OF NAZIM HIKMET

TURKIYE-TURKEY /2000 72’/ Betacam Sp / Tiirkce Turkish

Yonetmen Director Mehmat ERYILMAZ
Yapima Producer Hasan OZGEN

Goriintii Yonetmeni Director of Photography Biilent ARINLI

Miizik Music Cihat ASKIN-Mehru ENSARI
Kurgu Editing Kurtulus OZGEN

Nazim Hikmet Sarkilari, Nazim Hikmet’in sesini yeni seslerle ¢ogaltip, yeniden kulaklarimizda, gézlerimizde ve
ruhumuzda yagsamasini saglamak ve 6zellikle genglerimiz i¢in Nazim Hikmet’i sarkilarla da tanimalari amaciyla
yapildi.

Nazim Hikmet siirlerinden tretilmis yiizlerce besteden sadece 7 adedi bu belgesel / yorumlamada var. Neden sadece
belgesel degil ¢iinkii ayrica 7 sarkinin klipleri de diyebilecegimiz gérsel yorumlari da var..

Nazim siirlerinin yazildig: kosullar, sosyal ve siyasal ortam, duygusal durumu bestecinin ve yorumcunun siire
yaklasimlari, belgesel tadinda anlatilirken, arkasindan bu besteler i¢in yapilmis yonetmenin gorsel yorumu geliyor.

Nazim Hikmet Sarkilari; Bir anlamda biiyiik ustayla yeniden bir bulusma, hasret giderme ve yeniden onun giir ve
caglayan sesine kavusma duygusuyla iiretilmis. Nazim Hikmet’in insani ydnlerini, iilke ve insan sevgisini 6ne
¢ikaran, Nazim’in kendi sesinden siir ve sarkilarla bezenmis ve filmsel tarz olarak da o siirsellige sadik kalan
bir ¢aligma...

The Songs of Nazim Hikmet is produced with the purpose to reproduce his voice with new voices in order to make
him live in our ears, eyes and souls. It is also produced for the new generations to get acquinted with him once more
through songs.Only 7 of the compositions - out of thousands — produced from his poems are included in this
documentary/interpretation. It is not only a documentary because it comprises visual interpretations which can also
be considered as clips of these 7 songs. The conditions in which Nazim's poems were wtitten, social and political
circumstances, the composer’s and the intrepretor’s approach to the poems are told through the taste of a
documentary. The director’s visual interpretation for these compositions follow.



The documentary is produced with the feeling to meet the great master and his roaring voice. It reveals the humanity
of Nazim Hikmet, his love for the people and the country. It is a work which remained loyal to a poetical approach
as afilm style.

festivaller ve ddiiller festivals and awards

filmografi filmography

1985 “Ecel Ati” (Kisa Film) 1986 “Tiirkiye Daglar”(Belgesel)1987-1988 TRT i¢in 4 Genglik Dramasi
1990 “Sessiz” (Deneysel Kisa) 1991 “Kogekler’1993 “Seviyorum ergo sum” (Deneysel Drama)1994 “Aleaddin
Yavagsca ve Selahattin I¢li Belgeseli” 1995 “Bedr-Sinema’da Bir Dolunay”’1996 “Bekir Sitki Sezgin Belgeseli”

1997-1998 “Dariil Erhan ve Tiirkiye’deki Miizik Belgeselleri’1999 “Necdet Yasar ve Kani Karaca Belgeselleri”
2000 “Nazim Hikmet Sarkilar1”

OBRUKLARLA VOLKANLARLA KARAPINAR
KARAPINAR WITH HOLLOW GROUNDS AND VOLCANOES

TURKIYE-TURKEY /2000 14°20” / Betacam / Tiirk¢e Turkish

Yonetmen Director M. Sadik ASLANKARA
Yapim Yénetmeni Executive Producer Okan CANCIN
Kameraman Cameraman Can OZCAN

Miizik Music Can ATILLA

Kurgu Editing Erkan DEMIR

Konya’nin Karapinar ilgesine yonelik bir agidan monografik ¢alisma. Obruk olusumlari, sulu obruklar (obruk gélleri
) volkanik olugsumlar, kent kiiltiiriinii yansitan 6geler ¢ergevesinde Karapinar ge¢misten giiniimiize bir biitiin halinde
tanitiliyor.

A monografic work related to a town of Konya, Karapinar. Karapinar is presented through hollow ground
formations, watery hollow grounds (hollow ground lakes), volcanic formations; as well as through the elements of
urban culture from the past to present.

festivaller ve odiiller festivals and awards

filmografi filmography

1994 “Canakkale Kimlik Yapimiz”
1996 “Tiirkiye Sizi Bekliyor”
1997 “ Ben Bir gam Agaciyim”



1997 “Ormani Kadinlar Kurtaracak”

1997 “Kiitahya Anadolu’nun Boy Aynas1”
1997 “Diinya Bir Orman”

1998 “Orada Bir Koy Var Ormanda”

1999 “Her Orman Bir Bayram”

1999 “Ormanim”

1999 “Trained Villagers Of Educator Forest”

COLUN MAVI GOZU ARAL DESERT’S BLUE EYE, ARAL

TURKIYE-TURKEY /2000 25 / Betacam Pal / Tiirkce Turkish

Yonetmen Director Kemal ONER

Yapimer Producer Kemal ONER, Ergun CAGATAY
Goriintii Yonetmeni Director of Photography Kemal ONER

Kameraman Cameraman Cafer GEBETAS

Miizik Music Alfons KARABUDA

Kurgu Editing Haluk ARUS-Murat AKAY ?

Doganin kendisine ¢izdigi tiim sinirlar1 asarak, baska gezegenlere kosan insan, kendi diinyasinda yitirdikleri ile artik
celiskinin zirvelerinde dolasan bir varlik... "Coliin Mavi Gozii Aral" boylesi bir geligkinin dykiisii.

Bir zamanlar diinyanin en biiyiik i¢ denizlerinden biriyken, hacminin ve kapladig1 alanin yaridan fazlasini kaybeden
Aral, 1960'tan beri bir ¢evre felaketine sahne oluyor. Bu felaketin boyutlarini1 Rus bilimadami Prof. Nikolai Aladin
"Bu, Incil'de yer alabilecek kadar biiyiik bir felaket" sézleriyle ifade ediyor.

Humankind, having exceeded all the limits imposed by nature and reached other planets, is a creature that
epitomizes contrasting conflict by the enormity of its losses in its own world. ”Desert’s Blue Eye, Aral” is the story
of such a conflict.

Lake Aral, which used to be one of the largest land-bound seas of the world, has more than half of its volume and
area. Since 1960, it has been the scene of an environmental catastrophe. Russian scientist Prof. Nikolai Aladin
describes the proportions of this catastrophe as being “ large enough to be figured in the Bible”.



festivaller ve ddiiller festivals and awards
37.Antalya Altin Portakal Film Festivali . )
37.Antalya Altin Portakal Film Festivali-Uluslararasi Kisa Film Yarigsmasi- “En lyi Belgesel” Odiilii

filmografi filmography

1990 “Turkuaz” - GOriintii Yonetmeni,

1992 “Kaf Daginin Ardindan”- G.Y6netmeni
1994 “Kolleksiyoner”- G.Y dnetmeni,

1995 “Tangonun Oykiisii”- Yapimct

1996 “Uzay Kristalleri”-G.Y dnetmeni

2000 “Diinya Miras1”-Yapimec1 ve G.Y dnetmeni,
2000 “Aral”-Y6netmen

an.kara an.kara

TURKIYE-TURKEY / 1996 14°32” / Hi 8 / Tiirkge Turkish

Yonetmen Director Aras OZGUN, Ersan OCAK
Yapimai Producer Berrin BALAY
Kameraman Cameraman Aras OZGUN

Kurgu Editing Aras OZGUN, Ersan OCAK

Yeni rejimin bozkirin ortasinda ingaa ettigi baskentte kamera gézden bir bakis.

A look through the camera eye on the capital constituted by the new regime in the middle of a steppe.
festivaller ve odiiller festivals and awards

9.Ankara Film Festivali

1997 ingiltere Rio Film Giinleri

filmografi filmography



ARAS OZGUN
1992 “Heykeller”
“Panzerlerimizin Oniinde Kimse Duramayacak”
1999 “ Still Life”
1996 “An Kara” (Y6netmen: Ersan Ocak-Aras Ozgiin)

ERSAN OCAK

1996 “An Kara” (Yonetmen: Ersan Ocak-Aras Ozgiin)

2000 “Deprem” (Yonetmen: Ersan Ocak-Berrin Balay )

2000 “Merak” (Yonetmen: Ersan Ocak - Andreas ve Giilden Treske)
2000 “Cumbhuriyetin Kadinlar1” (Yonetmen: Ersan Ocak-Berrin Balay )

BEZDEN PAPUC COTTON SHOES

TURKIYE-TURKEY /2000 18°35” / Betacam SP/ Sessiz Silent

Yoénetmen Director Ali KARAKOSE
Yapimer Producer Ali KARAKOSE
Goriintii Yonetmeni Director of Photography Ali CAN

Kameraman Cameraman Aynur CORAPCI
Kurgu Editing Kagan Can ODABASI

Bale eserlerinde balerinlerin kullandig1 bale ayakkabilarimin (point shoes) elde yapilis dykiisii.
Harcanan emek, point kullanim dmriiniin yalnizca bir temsil (2 saat) ile sinirli olusu, ayaklar malzeme edilerek
dramatik bir sekilde anlatilmistir.



The story of hand-made point-shoes used by ballerinas. The labor spent on point-shoes and its limited usage (a single
performance of 2 hours) are shown dramatically by using feet as materials.

festivaller ve odiiller festivals and awards

12. Uluslararas1 Ankara Film Festivali
12. Uluslararas1 Ankara Film Festivali Profesyonel Belgesel Dal1 Birinciligi

BIYIK THE MOUSTACHE

TURKIYE-TURKEY /2000 25°40” / Betacam SP/ Tiirk¢e Turkish

Yoénetmen Director Belmin SOYLEMEZ
Goriintii Yonetmeni Director of Photography Cihat TASKIN
Kameraman Cameraman Cihat TASKIN
Kurgu Editing Adnan ELIAL

Tiirk erkeklerinin biyik hakkindaki goriisleri.

Opinions of Turkish men on moustache.



festivaller ve ddiiller festivals and awards
Romanya ETHNOSFEST Birincilik Odiilii
Uluslararas1 Ankara Film Festivali Ugtinciiliik Odiilii
Fransa Lesecrans Documan Taires

filmografi filmography

1994 “Cephede Yeni Bir Sey Yok”

2000 “Bryik”

BELGESELIN BELGESELI
DOCUMENTARY OF DOCUMENTARY

TURKIYE-TURKEY /2000 36’ / Mini DV/ Tiirkce Turkish

Yoénetmen Director Ozlem UNSAL, Erem KARGUL, Alper Tunga
INCE, Volkan AKDAMAR, Onur ALTUG

Kameraman Cameraman Volkan AKDAMAR & Onur ALTUG

Kurgu Editing V. AKDAMAR, O. ALTUG, Alper T. INCE

“Belgeselin Belgeseli” 2000 yilinda diizenlenen Uluslararas1 1001 Belgesel Film Festivali’ne katilan yonetmenlerin
ropdrtajlarini igeriyor. Sorulan sorularla belgeselin tanimi ve igerigi hakkinda bilgi ve yorumlar sunuluyor.

“Documentary of Documentary” includes interviews with the directors who participated in the International 1001
Documentary Film Festival in 2000. Information and comments on the definition and the content of documentary are
presented through questions.



